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MUSIC AT ST MARY’S
Introduction
I have always been interested in church organs and their history; although I learnt the organ
many moons ago at school, I was advised, when I started at the Guildhall School of Music in
the early 1950s, to concentrate on the piano rather than the organ, which I did. I played the
organ occasionally around the country and in Singapore – in fact, while in Yorkshire, I was
allowed unlimited access to a church organ on condition I gave the vicar’s daughter piano
lessons – from my point of view, a good bargain. I have been involved with “Music at St
Mary’s” since c.1981, except for a period between about 1993 and 2006, caused by personal
problems. However, it was not until about five or six years ago that I plucked up the courage
to ask permission to play the St Mary’s organ, which was readily given, for which I am very
grateful. I thought it might be interesting to try to assess the influence, if any, our early
eighteenth-century organ might have had on the secular musical life of the church and try to
show how musical taste has changed over the last thirty-eight years. Maybe it has, maybe it
hasn’t.
I first got the idea for this project in 2012 when I was thinking about a subject for my Open
University MA dissertation. I sought approval from the OU, which they refused for some
reason – I had a rethink and changed my subject to the “Music of the English Virginalists in
performance and teaching” – and this project went on the back burner for a few years.
Although at first I wanted to include only those musical events that benefitted the church
restoration and organ funds, as I researched further, I found there were so many other musical
events, some held annually like carol concerts, others held for charitable reasons, that I felt
even a brief mention of them would help to show what a wonderful place St Mary’s Church
is as a concert and social venue, and how lucky we are to be able to use it. This is the result.
I am very grateful to Pat Barker for allowing me access to all her scrap-books and notes about
the church, its organ and its music, and to all the people I have bombarded at various times
with questions about their musical activities. My sincere thanks also go to Pat, Mary and my
other friends for their support and encouragement during the writing of this project.
Unfortunately, not all the programmes of the nearly three hundred concerts investigated have
been available, so there are some gaps in the details. I apologise for any omissions I may
have made – I have tried to include everyone who gave so freely and enthusiastically of their
time and expertise, but sometimes the information, especially in the late 1980s and 1990s
proved too sketchy to be of much use. Unforeseen circumstances also contributed towards
this, including church vandalism and maintenance, and personal problems. Interestingly, the
statistics seem to show that when “Music at St Mary’s” moved from Wednesday evenings to
Friday lunchtimes in 2006, understandably the number of concerts increased dramatically.
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Chapter I - The Organ
Before proceeding with the music-making at the church, I feel that a brief history of the organ
as an instrument is called for. Organs in various forms have been in use for over 2,000 years,
and have been closely connected with Christian worship for over half as long. Organ music
of the utmost importance was produced in England from about 1540 – Byrd, Gibbons, Bull
and Tomkins – but the history of English organ building does not start until the Restoration of
the Monarchy in 1660 and there has been “a steady development for over three centuries up
to the present day” (Clutton and Nieland, 1963, p. 20).
The minutes of a meeting held on November 8th, 1736 of the Mayor and Council of
Haverfordwest reveal that the Mayor, John Philipps, had that day received a letter from his
father, Sir John Philipps, making a present of “as much Timber (to be cut out of Picton
Wood) as may be Sufficient for Erecting an Organ Loft and Gallery in the Parish Church of
St Mary in this Town and County” (Pembrokeshire Records Office HAM/SE/1/2). A public
subscription fund was set up to raise money to buy the organ which was taken up by
members of the county’s gentry and leading citizens, although some who subscribed forgot to
pay. As well as donating wood, Sir John Philipps, who was also MP for the Town and
County of Haverfordwest, used his influence in obtaining the services of brothers-in-law,
John Harris and John Byfield to build the organ which was completed in 1737 at a cost of
£600.18s.0. As two of the finest organ builders of the time, Harris and Byfield built organs
for many churches in London and elsewhere, including St Mary Redcliffe, Bristol –
unfortunately the case of this splendid organ was “removed in the nineteenth-century and any
old pipework disappeared when a new organ was built in 1911” (Bicknell, 2008, p. 160).
However, it has since been discovered, in 2009/2010, that our organ was built by Abraham
Jordan, who joined with Byfield in 1731, along with Robert Bridges to form a cartel. It
appears that in 1737, Abraham Jordan, as head of the cartel, was contracted to build five new
organs, including “A Fourth, for the great Church in Haverford West, South Wales” (research
by John Hughes and Paul Tindall, sent to Pat Barker by e-mail). Abraham Jordan was the
son of an organ builder, with whom he built many important instruments, including St
Asaph’s Cathedral, North Wales; sadly, the only organ remaining today is that at St Mary’s.
At a cost of £600.18s.0, St Mary’ s organ must have been a splendid instrument – another
organ built by Jordan in 1723 for St George’s Church, Botolph Lane, London cost only £300.
The new organ was placed at the west end of the church on a gallery; with wood from the
Picton estate being used for the gallery, some of the organ pipes and the beautifully carved
case. The latter is topped by a crown and two mitres depicting the Restoration of the
Monarchy, and is one of the few surviving British organs with this insignia which was typical
of the period. ( see inside cover). There were two manuals, the upper one (the Great) had
eleven stops, and the lower (shared by the Swell and the Choir) had three and five stops
respectively. As was customary in English organs of the period, there were no pedals. The
instrument needed regular repair and attention, which cost the council £35 between 1830 and
1832; in 1842, German pedals were added but there were no pipes.
1861 saw a major enlargement of the organ at a cost of £250. A third manual, the Swell, and
an extensive swell organ were added, as well as new stops and couplers to the other manuals.
The scale of the instrument was altered from short octave to the modern German scale and
two octaves of German pedals were added. There were now over 1,300 pipes. Because of

5
the need for the newly-surpliced church choir to have the use of purpose-built choir stalls in
the chancel, and consequently the need for a more powerful organ, 1889 saw another major
renovation. The organ was moved from the west gallery to the north side of the chancel at
the north-east end of the church, and completely rebuilt by the firm of William Hill, of
London, at the cost of £535; the new console and case were installed near the sanctuary.
New stops were added, many of the old ones retained and the range was extended. New
pipes, ornately decorated in gold leaf, were installed in the chancel, bringing the total number
of pipes to 1,825. The 1737 oak case, typical of the mid-eighteenth-century, was retained and
moved to the north aisle, where it remains today (2016).
In 1905, some of the stops were replaced – on the Great, the trumpet by the posaune, the vox
humana replaced the fifteenth on the Swell and an open diapason replaced the gamba on the
Choir (Barker, 2002, p.86). Maintenance and minor repair work was carried out until the
mid-1980s, by which time it was becoming apparent that general deterioration of the organ
was making a major renovation essential; an initial approach was made to Percy Daniel of
Clevedon in July and an estimated cost of £25,000 + VAT was tendered, and approved by
the PCC in November 1982. A fund-raising appeal was launched in January 1983.
Encouraged by the fact that £60,000 had been raised over the previous five years for essential
repairs to the fabric of the church (which in fact led to the establishment of “Music at St
Mary’s”), the appeal began well with contributions from local businessmen, friends, members
of the church. The continuance of “Music at St Mary’s” summer concerts along with the
introduction of a three-day Music Festival in the July and many other fund-raising events,
including coffee mornings, sponsored walks and talks, also contributed to the appeal. After
much negotiation, the work was scheduled to commence in July 1983, with installation in late
October, and the organ available for limited use over Christmas.
The re-dedication of the new organ, which took place on May 9th, 1984, was followed by an
inaugural recital given by Jane Watts, a member of a well-known family of musicians from
Cardigan, who received her first organ lessons on St Mary’s organ. A former organ scholar
of Westminster Abbey, she was already making her mark as an accomplished organist
throughout Britain. Her varied programme included works by J S Bach, Mozart. Mathias and
Widor. There were several other organ recitals in the “Music at St Mary’s” series of summer
concerts during 1984. In fact the organ has played a big part in the success of these concerts
from their inception in 1978 to the present day.
Disaster struck St Mary’s Church in August, 1991. Vandals broke in, and did an estimated
£30,000 plus worth of damage to the church fittings and the organ. It appears that a fire
extinguisher was used to spray the front of the instrument, damaging the manual keys, the
pedal board and toe pistons. The ornate decoration on the front pipes was ruined. The cost of
repairing the organ back to its original state was put at an estimate of between £20,000 and
£30,000.
Since the rebuilding of the organ in 1983, there have been on-going problems with damp,
which have hopefully been sorted out over the years by changes in the church heating
systems culminating in the installation of a completely new gas central heating system in
2013. Repairs were scheduled to overcome electrical problems and “cyphering” in 2016, but
owing to unforeseen circumstances had to be postponed. However, after further discussions,
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the first stage of the work was completed in June 2016, with cleaning work to be carried out
towards the end of 2016.

Chapter II - The Music - The Early Years
Since its installation in 1737, St Mary’s Church organ has played a vital role in the religious
and secular music of the church. It must have been used accompany services during the
following 100 years, and it would be nice to speculate on who, other than the organist, might
have played the instrument and for what reason. It is worth remembering that in the mid-18th
century composers such as J S Bach and Domenico Scarlatti were still writing prolifically; in
fact, Bach was preparing his Clavierübung III for organ in 1736 for publication in 1739.
Handel was a naturalised British subject living in London – it would be nice to imagine him,
as well as other important British organ composers like Greene, Arne, Avison, Boyce,
Stanley and Walond visiting West Wales and playing our organ. However, we shall never
know, but, it is also worth remembering that all those whose memorials are in the church will
have heard this organ played.
It is known that various events were held between 1844 and the beginning of the 20th century
to raise funds towards ongoing maintenance, including a season of promenade concerts and
evening entertainment. A Mr Harding became organist in 1861, the year the organ was
enlarged; on his resignation in 1888, his place was taken by Dr Frederick Greenish. This year
also saw the start of regular organ and choral recitals, given by brothers Dr Frederick and Dr
Arthur Greenish, and the organist of St David’s Cathedral, Mr H.C Morris, among others.
Around 5th August, 1900, a recital by Dr Arthur Greenish was held in St Mary’s Church, and
reported to be “a genuine musical treat, thoroughly enjoyed and highly appreciated by all
who were present”. The programme included an extract from Wagner’s Lohengrin and
Andantino by Ediom Lemare, displaying the organ’s “massive grandeur” and “soft stops”.
Supporting artists were Mr D O Evans (violin) and Misses Parsons and Palmer (vocalists),
who were accompanied on the organ by Dr Greenish with “his usual taste and judgement”
(reported in the local paper, early August, 1900).
In 1888, a season of promenade concerts was promoted by “ladies who felt an interest in the
work being carried out by St Mary’s Church and hoped to help with the expense”. Ninety
years later, in March 1978, the idea of a summer season of evening concerts to be held during
the tourist season was suggested by Pat Swales, (now Pat Barker) who said “St Mary’s is
such a fine church, in the centre of the town, that it seems such a pity that it is not used to a
greater extent. We are hoping the concerts will make it more live and breathe new life into
the building and raise much needed funds for the restoration” (Western Telegraph, March
31st, 1978). “Music at St Mary’s” was reborn and is still going strong today after thirty-eight
years. Some years later, the evening concerts moved from Wednesdays to Fridays and
became “Lunchtime Events” and expanded to include musical events, talks and films with
local and visiting participants.
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Chapter III - The First Ten Years
1978
The inaugural concert was given by the Mary Immaculate Band, directed by Mr Joffre
Swales, on April 5th, 1978. The band, made up of young people aged between 8 and 18, was
started in September 1959 with a nucleus of ten members from the Mary Immaculate
Convent, Haverfordwest, forming a small wind band under the tutelage and direction of
Joffre. In 1982, Joffre left the Mary Immaculate Band, and formed a new band was called the
Haverfordwest Town and County Youth Band, although at the time there were one or two
older players, including yours truly on bassoon! For that inaugural concert the band played a
mixture of classical and modern, including jazz, starting with a ‘Grand March’ by Boccaccio,
and ending with the well-known ‘Crimond’ and ‘Amazing Grace’. Among the soloists were
Stephen Thomas playing ‘Trumpet Voluntary’, Sonia and Stephen Merriman with a flute and
clarinet duet, ‘Cavatina’ by Myers, and the woodwind and brass groups played classical
music by Handel and Mozart. A great deal of young musical talent was displayed at this
inaugural concert, boding well for the future.
There were several choral concerts during the year, the first by the Dyfed Choir, with their
director, John S Davies assisted by Hugh Thomas at the organ. Before a large audience,
Haydn’s Te Deum opened the proceedings followed by a beautifully executed selection of
choruses from Mendelssohn’s Elijah. The concert ended with a performance of Dvořák’s
Mass in D, often likened to Haydn’s ‘Surprise’ Symphony with the Kryie lulling the listener
into a state of meditation before waking him up with the rousing Gloria, Benedictus and
Agnus Dei. Tasker’s School Choir entertained next, with a mixed programme of choral
works including ‘All in the April Evening’, the ‘Nun’s Chorus’ and ‘Jerusalem’. Supporting
the choir were instrumental soloists Emma Gibbs (oboe), Kathryn Hardaker and Sonia
Merriman (flutes), and vocalists Claire McBrearty singing ‘Hear Ye, Israel’ by Mendelssohn
and Nicola Flower performing an Irish air, A ‘Child of Dreamland’, among others. Later in
the month, the Cleddau Singers, under their conductor, Jan Newis, with Carole Watts
accompanying, and soloists Marie Steele-Morgan, Roger Newis and Deryck Griffiths
performed Schubert’s Mass in C as their main offering. They also included some choruses
from Handel’s Messiah, César Franck’s well-known ‘Panis Angelicus’ and the ever-popular
‘Zadok the Priest’, one of four anthems composed by Handel for the coronation of George II
in 1727, and performed at coronations ever since.
A chamber music ensemble of musicians resident in West Wales, the Academi Sant Teilo,
visited “Music at St Mary’s” in June and performed a programme of organ, clarinet and vocal
works, opening with Boëllamnn’s evocative Gothic Suite for organ played by Gerald Jones.
Mair Cooper (soprano) sang a selection of arias from Mendelssohn’s Elijah, Haydn’s
Creation and one of Mozart’s concert arias, 'Ch’io Mi Scordi di Te?’, accompanied on the
piano by Gerald Jones, who also accompanied Alun Cooper in a performance of a Handel
Concerto arranged for clarinet and piano. The concert was brought to an exciting end by
Gerald Jones playing Liszt’s ‘Fantasia and Fugue on B.A.C.H’ for organ.
In July, the Pembroke-based Ken Watkins String Quartet and Tom Davies, organ, paid
their first visit to “Music at St Mary’s”. The quartet performed works by Pleyel, Banchieri,
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Mozart and Corelli while Tom played works by Bach, Flor Peeters, and ‘Three Pieces for
Organ’ by the twentieth-century composer, Percy Whitlock. He finished with an
improvisation on the Chorale, ‘Nun Danket’ by Karg-Elert. Other well-known local
musicians who gave their services during the month included David Hughes (bass-baritone),
Shirley Williams (soprano) and Anne Evans (accompanist) with Dorothy James (elocutionist)
with a programme of religious and secular music and recitations.
Among the much appreciated visitors was Nicholas Jackson, organist of St David’s
Cathedral, who opened his recital with Concerto in A minor by Torelli (arranged by Walther).
He also performed works by Tomkins, a Tudor composer who had connections with the
cathedral and died in 1656; and is considered to be “the last of the English virginalists”.
After playing three works by J S Bach he also included works by two eighteenth-century
composers, John Stanley (who was blind) and John Wesley, and Pièce Héroique by the
nineteenth-century composer César Franck. Another welcome visitor was Malcolm Watts,
who hails from Cardigan and was organist at St Mary’s Church between 1975 and 1976,
before becoming sub-organist at St David’s Cathedral. He gave a recital in August and his
varied programme included well known works like Bach’s Toccata and Fugue in D minor, a
Sonata by Mendelssohn and the very descriptive Gothic Suite by Boëllmann, which is
arguably his best known work, written in 1895. The recital ended with two movements from
Symphonies by Widor.
The season was brought to a close with a concert by the Haverfordwest Male Voice Choir,
directed by E M Davies, and accompanied by Peter Griffiths, with soloists Fred Hicks, Ifor
Swales, Mervyn Trodd and Hywel Rees. Their concert consisted of a mixture of well-known
and not-so-well-known works, either written for or arranged for male voice choirs. This was
the last of fifteen concerts that were held in a very successful financial and social inaugural
year for “Music at St Mary’s”, and the organ played a large part in that success. The year
also displayed a tremendous amount of local talent and considerable musical diversity. It was
so obvious the pleasure music gave to all performers, which in turn transferred itself to the
audiences.
1979
Following the success of 1978, there were also fifteen concerts in 1979, starting with Milford
Haven Town Band, under the baton of their conductor, Paul Thomas. Fresh from their visit
to France, they started with a cameo of Welsh music followed by a selection of popular
pieces chosen from films and shows – the theme from Spartacus, 633 Squadron and Paint
Your Wagon, among others. The Youth Section of the band displayed their talents with
performances of ‘All in the April Evening’ and the overture from William Tell by Rossini,
and there were solos from Jeffrey Bourne (euphonium) and Paul Warrington (cornet) – ‘To a
Wild Rose’ and ‘Mood Indigo’ by Duke Ellington respectively. There were four organ
recitals during the year – the first being the return visit of Dr John Harrison, organist of St
Mary’s Church, Tenby, playing music by Buxtehude, Brahms and Messiaen. He included an
interesting group of ‘Four Pieces for Mechanical Clock’ by Haydn and ended on a triumphant
note (or should I say notes) with Bach’s ever popular Toccata and Fugue in D minor. A few
weeks later, Rosalyn Charles and Elizabeth Davies joined forces in an organ and cello
recital; Miss Charles played Bach’s ‘Fantasia’ in G for organ, as well as early twentieth-
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century organ music by Saint-Saens, Karg-Elert and ‘Theme and Variations’ by the Dutch
organist and composer, Hendrik Andriesson. Miss Davies provided a contrast by playing
Bach’s unaccompanied Cello Suite in C major. August saw Cardigan-born Meurig Watts
opening and closing his organ recital with works by J S Bach; his other items included works
by late eighteenth-and early twentieth-century composers, including Pièce Héroic by César
Franck and a Chorale Prelude ‘Nun sei wilkommen, Jesu, lieber Herr’ by Flor Peeters. A
fourth organ recital was given by Peter O’Brien, a lecturer at Exeter University, in memory
of his mother who lived in Haverfordwest, where his father was still living; unfortunately, I
have no details of the programme.
Further evidence of local talent was shown in a mid-season recital by four young
Haverfordwest musicians playing music of the sixteenth-to twentieth-centuries. Emma Gibbs
(oboe) played a Concerto by Albinoni, Sonia Merriman (flute) works by J S Bach and
Poulenc, Stephen Merriman (clarinet) a Brahms Clarinet Sonata, and Fiona George (bassoon)
with works by Mozart and Weber. The piano accompanist for the solo items was Mrs Carol
Watts, who joined the four soloists for the final item, Beethoven’s Piano and Wind Quintet,
op.16, in E flat– a very interesting programme.
Instrumental and choral music was represented during the year by performances from
Fishguard School Music Society, under the guidance of their director of music, John S.
Davies. The first half of the programme was devoted to instrumental works, by a wide
selection of composers and involving a large number of soloists, duettist and quartets; the
choral section of the society provided the second half, in which they were accompanied by
Hugh Thomas (organ), culminating in a fine performance of Vivaldi’s ‘Gloria’. A
programme of mixed choral music was given by the Haverfordwest Townswomen’s Guild
Choir under their musical director Betty Scourfield, including such well-known favourites as
‘Panis Angelicus’ and the ‘Nun’s Chorus’, ‘Country Gardens’ and ‘The Lord is my
Shepherd’. Accompanied by Mollie Griffiths, the choir was supported by soloists Stephen
Thomas (trumpet), Stephen and Sonia Merriman (clarinet and flute) and Louise Morgan
(vocalist). Later in the year, the Whitland and District Male Choir, conducted by D L
Stephens, entertained with a concert of classical and modern, sacred and secular items,
ending with the rousing ‘Pilgrim’s Chorus’ from Tannhauser by Wagner. They were joined
by two soloists, Vernon Evans and Dilys Lewis, who sang a solo from the Marriage of
Figaro by Mozart and ‘The Holy City’, respectively. Church music of praise and
thanksgiving made up the programme given by the Choir of St Mary’s Church, Tenby
directed by Dr John Harrison. Included in the programme was the arrangement by Vaughan
Williams of The Old Hundredth, first heard at the Coronation of our present Queen. Soloists
Tim and Alan Bourne (trumpets) played two trumpet tunes by John Stanley, and soprano,
Joan Luke, sang ‘Come Unto Him’, from Handel’s Messiah, and ‘Hear my Prayer’ by
Mendelssohn.
Instrumental music was represented in two concerts during the year. The Dyfed Strings,
conducted by Gethin Jones, was formed to give music-loving performers the opportunity to
play chamber music, and their concert consisted of a selection of seventeenth-and-eighteenthcentury music, and they were joined by Malcolm Watts (organ) in a performance of
Albinoni’s Adagio, which was “the highlight of the evening”. An interesting programme was
presented by the Salutation Ensemble, formed in 1971 by musicians from West Wales –
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violin, viola, cello, two clarinets and piano. Playing music of the eighteenth-and-nineteenthcenturies, they included Mozart’s Piano Quartet in E flat and a Clarinet Quartet, also in E flat,
ending their concert with “a cleverly arranged duet” from Humperdinck’s Hansel and Gretel,
by clarinettist, Richard Whitehead, director of Music at Llandovery College.
The penultimate concert of the year was another rousing performance by Joffre Swales and
the Mary Immaculate Band, including marches, overtures, selections from Fiddler on the
Roof and Exodus and ending with an arrangement of ‘Crimond’. The soloists included Sonia
Merriman (flute), Stephen Thomas and Richard Parry (trumpets), and the recorder and brass
sections. A busy and varied year of” Music at St Mary’s” was brought to an end by
musicians from Sir Thomas Picton School. Under the direction of the head of music, Mr
Keith Thomas, the programme consisted of popular classical music, including works by
Beethoven, Purcell, Schubert and a chorus from Messiah by Handel. Soloists included Clare
Beddows (violin), Tracey Barrett and Jeremy Hunt (trumpets), Clare McBrearty and Julie
Morgan (vocalists), Dean Morris
(piano) and Frank Trew (trombone).
1980
The next three years carried on the by now well-established tradition of “Music at St
Mary’s”. The 1980 season opened with a visit from the Pembroke Male Voice Choir, under
the baton of W P Lewis and accompanied by Christine Lloyd. They performed a mixed
programme of folk-songs, spirituals and other choral items including the rousing ‘Soldier’s
Chorus’ from Gounod’s Faust and the well-known ‘On Wings of Song’ by Mendelssohn. A
selection of solos were sung by Joan Lewis, Mervyn Trodd and Gordon Davies, including ‘It
is Enough’ from Mendelssohn’s Elijah. A good-sized audience was encouraged to assist the
singing of ‘Onward Christian Soldiers’ and other hymns. Later in the year a programme of
seventeenth-and-eighteenth-century music was presented by the Consort Dinefwr, a group
of musicians from the Llandeilo/Brecon area specialising in early music performed on copies
of the original instruments, such as recorders, cornamuse, gemshorn, baroque flute and
spinet. Included in their programme were items specially composed for these instruments by
twentieth-century composers Raymond Harvey, whose Suite for Recorder Quintet, and Colin
Hand, whose ‘Pavan for LMA Davies’, written in 1979 also for Recorder Quintet, were
performed. Works by more well-known composers included ‘I Attempt from Love’s
Sickness to Fly’ by Purcell, for soprano and basso continuo, ‘Sheep May Safely Graze’ by J S
Bach arranged for soprano, two treble recorders and basso continuo and a Suite of
Renaissance Dances by a contemporary of Bach, Johann Christian Schickhardt, “the
travelling German recorder and oboe player and composer who spent many years in the
Netherlands” (Sadie, 2002, Companion to Baroque Music, p.322). A very interesting and
unusual sounding (to twentieth-first-century ears) performance.
The youthful talent of the county was once again on display in August, when a group of
young musicians presented a programme of chamber music written by composers from
Pachelbel and J S Bach, to Mozart and Beethoven, and Grieg to Mendelssohn. An
appreciative audience enjoyed the concert, which consisted of solos and ensembles by
performers familiar to “Music at St Mary’s” - Kathryn Hardaker (flute) Ian Wright and Claire
Beddows (violins) and Catherine Wilshaw (viola) and not so familiar – Sarah Philpin (piano)
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and Andrew Jones (cornet) to mention a few. Pat Swales, the organiser of “Music at St
Mary’s”, was the accompanist on this occasion. The final concert of the year was given by
the Griffon Choir, their first visit to St Mary’s Church. Formed comparatively recently by
musicians from the South Pembrokeshire area, they were conducted by Phyl Williams and
accompanied by Ann Higgins in a varied programme including negro spirituals (sung
unaccompanied), three Welsh songs and the Choral Fantasia by Beethoven. Solos from Pat
Callan who sang ‘Panis Angelicus’ by César Franck and the choir’s conductor, Phyl
Williams, with Mendelssohn’s ‘Lord at all Times’ provided a contrast to the choral items.
Way back in June, the organ was shown off again, this time by Richard Fenwick, Succentor
and Minor Canon of St Paul’s Cathedral, well known for his interesting organ recitals.
Introducing his own programme, he played the ‘Dorian’ Prelude and Fugue and two Chorale
Preludes, ‘Nun komm, der Heiden Heiland’ and ‘Christ lag in Todesbanden’ by J S Bach, a
Prelude and Fugue by Buxtehude, the composer Bach is said to have walked 160 miles to
hear play. Works by the English composers Samuel Wesley and Charles Villiers Stanford
were included, as well as Theme and Variations by Hendrik Andriesson, the nineteenthcentury Dutch composer and organist. The recital finished with ‘Carillon’ by the latenineteenth/early-twentieth-century French composer Louis Vierne, who, incidentally was
born blind, and towards the end of his life became organist of Notre Dame in Paris, where,
apparently, he died at the console in 1937.
1981
The 1981 season opened with a concert of Welsh songs, spirituals and choral works by the St
Clears Choral Society, a very active society in the district for over 28 years. Under the
baton of conductor, Trevor Hughes and accompanied by Beryl Williams, they entertained
with a mixture of Welsh songs, spirituals and popular songs. The Welsh songs performed
included ‘Mae Arnaf Eisiau’r Iesu’, ‘Cariad Crist’ with the choir ending the concert with
‘Teyrnascedd y Ddaear’. Among the popular songs performed, the choir included ‘All in the
April Evening’, ‘Kumbayah’ and the rousing ‘Cachucha’ from Gilbert and Sullivan’s The
Gondoliers. Solos were provided by Mari Jenkins and recitations by Freda Morgan. A
complete contrast in styles was presented by the Haverfordwest Townswomen’s Guild
Choir the following week, with their conductor and accompanist, Mrs Betty Scourfield and
Mrs Molly Griffiths, respectively. Their concert began conventionally with a rendering of
‘How Great Thou Art’, but it soon became clear that the feature of the evening was to be the
performance of two “pop” Cantatas – Swinging Samson, Michael Hurd’s admittedly
inaccurate version of the story of Samson and Delilah, and Captain Noah and his Floating
Zoo by Michael Flanders and Joseph Horowitz. The latter was a Cantata in popular style
telling the Old Testament story “unlike the version normally told at St Mary’s”. The soloists
included Eleanor Thomas, who sang ‘Brown Bird Singing’ and ‘The Birds’ by Benjamin
Britten, and Sarah Morgan sang ‘Give me Joy’ with the backing of a small group of young
musicians who also took the solo parts in the second Cantata.
A former “young musician”, Stephen Merriman, who in 1981 was studying music at Cardiff
University, gave a clarinet recital in mid-July, accompanied by yours truly. Opening his
recital with a sonata by the eighteenth-and early-nineteenth-century composer, Johann
Wanhal (or Vanhal). Stephen then played Weber’s virtuosic Theme and Variations. He
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continued with works by three twentieth-century English composers, Gerald Finzi, Howard
Ferguson and Gordon Jacob, including the latter’s ‘Three Pieces’ for unaccompanied clarinet.
The recital ended with the Sonata for Clarinet and Piano by the French composer, SaintSaens – it was a very interesting programme. Some young musicians returned to St Mary’s,
including Stephen’s sister, Sonia (flute) later in the year. Roger Owens, very well-known to
“Music at St Mary’s” opened the evening with a performance of works by Beethoven – a
short Piano Sonata, and his Rondo in C; later in the programme he played a Mozart Sonata
and the evocative ‘Andaluza’ by Granados. Ian Wright was the violinist in performances of
Smetana’s ‘Aus die Heimat’ and the ever-popular ‘Meditation’ from Thais by Massenet; a
contrast was provided by Stephen Thomas (trumpet) playing three Baroque pieces arranged
for trumpet including the Bach-Gounod version of ‘Ave Maria’. Sonia and her flute provided
another contrast with the ‘Dance of the Blessed Spirits’ and an Overture by the eighteenthcentury composer, Telemann. A recitation, The Master’s Hand was delivered by Heidi
Pryce-Jones and Eleanor Thomas sang two songs – ‘Down in the Forest’ by Landon Ronald
and ‘The Birds’ by Benjamin Britten. The hard working accompanists for the evening were
Pat Swales and Stephen Merriman.
There were two organ recitals during the year – the first, in August, by Robert Jones,
organist of All Saint’s Church, Windsor, and one-time organist at St Clement Dane’s Church
in the Strand, London. Given to an appreciative audience, his programme was made up of
Preludes and Fugues by Bach and Buxtehude, and a Trio-Sonata by the former. Two Chorale
Preludes, by the nineteenth-twentieth-century German composer, pianist and organist KargElert, provided a contrast and he completed his programme with the Sonata in G major by
Edward Elgar. More works by Buxtehude and J S Bach were included in Brecon organist,
Kelvin Redford’s programme in early September; this time chorale preludes, including
‘Komm heiliger Geist, Herre Gott’ by Buxtehude, and ‘Wachet auf, ruft uns die Stimme’, by
J S Bach. He also included works by a group of eighteenth-to-twentieth-century English and
European composers including the Belgian composer Flor Peeters, Louis Vierne and Theme
and Variations by Hendrik Andriesson, the twentieth-century Dutch composer and organist.
For the last event of the 1981 series the Mary Immaculate Band and their director, Joffre
Swales, were welcomed back to St Mary’s. From its humble beginnings in 1959 of ten
players, the band, now with almost fifty players, has become an important part of the musical
life of Haverfordwest, giving polished and proficient performances throughout the area and
further afield including a visit to Rome earlier in the year. Their programme included many
of their long standing favourites, such as ‘Instant Concert’, ‘Luftspiel’ and ‘Holiday in
Spain’. There were individual items by the flute, clarinet and brass sections as well as
featuring a piano solo by Catherine Wilshaw. The concert ended with two rousing Welsh
marches and a sympathetic rendering of ‘Crimond’.
1982
The 1982 season opened with a concert provided by local music teachers, Joffre Swales and
myself with some of our pupils, playing a varied programme on a variety of instruments.
Joffre, with his pupil Jeffrey Rees opened the concert with ‘A Lesson for Two Lutes’ by John
Dowland, the sixteenth/seventeenth century London composer, lutenist and singer, arranged
for two guitars, followed by two guitar duets by the late eighteenth-early nineteenth-century
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Italian guitarist and composer, Carulli, who was regarded as “one of the first great guitar
virtuosi”. He also published over three hundred guitar works and wrote a treatise on the art
of accompanying on the guitar (Arnold, Vol. II, 1983, p.320). Catherine Wilshaw (viola)
played a typical Baroque Concerto by Telemann and Amanda Smith, one of my pupils,
played the slow movement from Schumann’s G minor Piano Sonata and Poulenc’s third
‘Novelette’, written in 1960 and based on a theme from Manuel de Falla’s opera El Amor
brujo. Joffre displayed his versatility by playing a Handel Flute Sonata, a saxophone
Concerto by Ronald Binge, better known for his ‘Elizabethan Serenade’ and ‘Nocturne’ for
violin by the twentieth-century French composer, Lili Boulanger, who tragically died at the
age of twenty-five. I joined Catherine in a performance of, in my opinion, one of the most
exciting, sparkling and formidable duets in the repertory – the Fantasia in F minor by
Schubert, which if I remember rightly proved very popular. The next concert was given by
the Cleddau Singers, under their conductor, Jan Newis, and accompanist, Janice Llewellyn.
Quite a small choir, drawn mainly from the Milford and Haverfordwest areas of the county,
their main item was Cherubini’s Requiem Mass in C. The second half of the programme
consisted of items in contrasting styles from popular songs and anthems, such as Mozart’s
‘Ave Verum’, ‘All in the April Evening’ and Vaughan Williams ‘Linden Lea’ to the Negro
spiritual, ‘Let Us Break Bread Together’ and a Palestinian folk-song, ‘Shalom Chaverim’,
ending the concert with ‘The Long Day Closes’ by Sullivan, obviously favourites of both the
choir and the audience.
The talents of two sopranos were displayed at the next concert – Carolyn MacConnell and
Kay Wakefield, accompanied by myself, sang a varied selection of solos and duets from
Bach through Schubert, Schumann and Brahms to traditional airs. Dividing the programme
into groups of solos and duets, the two ladies opened with a group of songs by twentiethcentury composers, followed by works by three of the giants of the mid-nineteenth-century
German lieder genre – ‘Sapphische Ode’ by Brahms, ‘Der Gärtner written by Hugo Wolf and
Schumann’s ‘Du Ring am meinem Finger’ from his wonderful song-cycle Frauenliebe und
Leben. There followed an aria from J S Bach’s ‘Coffee’ Cantata and the nursery rhyme
‘Little Jack Horner’ written by Michael Diack in the style of Bach (a fun song). Pat Swales
allowed the singers to get their breaths back by showing her talent at the organ playing music
by a group of eighteenth-century composers including a ‘Fugue on B.A.C.H’. by G A Sorge (
H is the note B in German, while B is B flat, so the fugue was based on the notes B flat, A, C
and B natural). The second half of the concert consisted of a mixture of traditional songs,
‘The Lark in the Clear Air’, songs from the stage, ‘Dream o’Day Jill’ from Tom Jones by
Edward German and an aria from Smetana’s opera The Bartered Bride, before Carolyn and
Kay brought a delightful recital to a close with Schubert’s ‘The Lord is my Shepherd’.
Altogether, a programme showing off some of the best in the soprano repertory.
The final concert of the year once again showed off the talent of youth – Sian McInally,
Roger Owens and Paul Lavender, aged 12, 12, and 13 respectively. Paul opened the
concert on the organ with a five-part Fantasia by J S Bach, Rheinberger’s chorale prelude’
Herzlich thut mich verlangen’ and a Postlude by the twentieth-century Welsh composer,
William Mathias. Sian, a violinist, played two movements from one of Mozart’s Violin
Concertos, one of Dvořàk ’s Romantic Pieces and the well-known ‘Chanson de Matin’ by
Elgar. Her accompanist was Richard Noyce. Roger, who won the Open Class in this year’s
Amoco Festival, played Handel’s ever popular ‘Harmonious Blacksmith’ Variations, a
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Debussy ‘Arabesque’ and a Beethoven Piano Sonata. The organ closed the concert when
Paul played a Prelude and Fugue in E minor by J S Bach. With such a varied programme and
such young talent this concert proved to be a great success and bodes well for the musical
future of the county.
1983
The stirring ‘Entrance of the Sirdar’, played by the Tasker Milward School Orchestra,
opened the 1983 season of “Music at St Mary’s”. They were supported by the Junior and
Senior School choir and soloists, all of whom were winners at the recent Amoco Music
Festival and a “magnificent feast of music” was provided ranging from Handel, Beethoven,
Mendelssohn and Schumann to Gershwin, Finzi and Wagner. The soloists, who once again
demonstrated the wealth of talent in this part of West Wales, were Stephen Thomas
(trumpet), Kathryn Hardaker (flute), Catherine Wilshaw (viola), Judith Garner (clarinet) and
Roger Owens and Amanda Smith (piano), and. The concert was directed by Mr Paul
Williams and Miss Janice Williams. Later in the season, the Musicians of Sir Thomas
Picton School presented a varied programme of orchestral, choral and solo music, ranging
from an orchestral rendering of Moussorgsky’s ‘Great Gate of Kiev’ to ‘Tie a Yellow
Ribbon’ providing a contrast. The School Choir gave a “fine performance” of Vivaldi’s
Gloria and solo items performed by Robin Brisley (violin), Gillian Davies (oboe), Rachel
Harris (piano), Charles Hancock (trombone), and Jayne Griffiths, Samuel Johnston and
Margaret Rodriguez (clarinet trio) included works by Telemann, Handel, Daquin and Mozart.
This concert once again bore out my comments about the young talent made above, and “the
church was packed for the night, and the audience was highly appreciative”. The
Haverfordwest Townswomen’s Guild Choir, under their conductor, Betty Scourfield and
accompanied by Mollie Griffiths, once again entertained with a varied programme of music
including ‘Panis Angelicus’, ‘The Nun’s Chorus’, and “a Cantata in popular style”, Adam in
Eden by Michael Hurd, the composer of Swinging Samsom, another “pop cantata” heard at
last year’s concert by the same choir. The programme was warmly received by an
appreciative audience.
The Haverfordwest Male Voice Choir made a return appearance in June, under their new
conductor, Gwyn Griffiths, with accompanist, Carey Phillips. This was their second
appearance for “Music at St Mary’s” and every item was “enthusiastically received” by the
large audience. Unfortunately I have been unable to access a programme. Towards the end
of the season, Castle Brass, directed by John McInally, and the Hamilton Trio gave an
interesting concert. Castle Brass, for this concert, was a group of young brass players from
the Milford and Pembroke areas, but this year, 2016, they are celebrating their thirty-fifth
anniversary, having been formed in 1981, by John McInally. Starting as a brass group, they
became a mixed wind group when wood wind players joined, but retained their original
name. Based in Pembroke, the policy of the group was to give as many people as possible
the opportunity to play a wind instrument. To this end, the group purchased and loaned
instruments to beginners and welcomed all who wished to play a wind instrument, be they
beginners or experienced musicians. Castle Brass were joined by the Hamilton Trio, Sian
McInally (violin), Nick Norman (cello) and Amanda Smith (piano), who are all still at
school. The programme consisted of a selection of music from the brass repertoire, by the
Castle Brass and solos from the three members of the trio, who then combined to play
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movements from Piano Trios by Mendelssohn and Haydn. The final concert of the 1983
season was given by the Haverfordwest Town and County Youth Band, under its musical
director Joffre Swales. The varied and interesting programme included ‘The Great Gate of
Kiev’ by Mussorgsky, a selection of the music from Swan Lake by Tchaikovsky and ‘Troika’
(Sleigh Ride) by Prokofiev as well as lighter pieces such as the theme from the Muppet Show
and Gershwin’s ‘Summertime’. Also included was a composition by Joffre entitled
‘Haverfordwest Castle’. The soloists were Stephen Wilshaw (trumpet), Robert Barrett
(euphonium) and James Haydn played a selection of organ music. The concert proved a
rousing finale to the sixth successful season of Music at St Mary’s.
A new musical venture was introduced this year in July - a three day Music Festival.
Following the very successful concert by the musicians of Sir Thomas Picton School, three
days of continuous music from 10.00 until 17.00 were organised. Nine local schools were
involved, including Sir Thomas Picton School, Haylett Grange, Mary Immaculate Convent,
and St Aidan’s School, Wiston, supported by several local musicians some of whom were
already well known to “Music at St Mary’s” – Sonia Merriman, Ian Wright, Sian McInally,
Paul Lavender, the Castle Brass and the Haverfordwest Town and County Band. There were
other events including an Art Exhibition, floral displays and the Annual Summer Fayre held
simultaneously, with refreshments served throughout the three days. All proceeds went
towards the church organ restoration being carried out during the year.
1984
To celebrate the successful renovation, at a cost of £22,000, of the organ, several concerts
using it were organised for the 1984 season of “Music at St Mary’s”. However, the first
concert of the season was given by the Westward Music Group with their director, John S.
Davies, conductor of the Dyfed Choir, who formed the group with the aim of encouraging
young musicians, some of whom were studying music at university, to perform to a high
standard while specialising in Baroque, Classical and twentieth-century music. Helped by
older members of the musical community, including Pam Beddows, Robin Henderson, and
John Rodge, some the young musicians were already well-known to “Music at St Mary’s”
audiences including Ian Wright, Sian McInally, Catherine Wilshaw and Nicholas Norman.
For their debut performance, the group played a Handel Organ Concerto with soloist Catrina
Slatter, and J S Bach’s Harpsichord Concerto in F minor and his A minor Violin Concerto
with Sharon Gould and Malu Lin respectively. The concert opened and closed with two very
well-known and popular items – Handel’s ‘Arrival of the Queen of Sheba’ and Eine Kleine
Nachtmusik by Mozart.
Jane Watts, who gave the inaugural “Music at St Mary’s” recital seven years ago almost to
the day, was welcomed back to perform the rededication recital on the rebuilt organ. A large
and responsive audience enjoyed hearing Miss Watts play works by J S Bach, Vaughan
Williams, Mozart, Guilmant, and Welsh composer William Mathias. She concluded with
Symphony no 5 by Widor, which proved to be the highlight of the evening ending as it does
with the famous Toccata. Miss Watts “explored the full range of the instrument and the
Toccata provided an exhilarating conclusion”. The following Wednesday evening welcomed
back Stephen Merriman and myself playing four items for clarinet and piano before an
appreciative audience. We played Sonatas for Clarinet and Piano by Saint-Saens and
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Poulenc, ‘Five Bagatelles’ by Gerald Finzi, and the demanding set of three Fantasiestück by
Robert Schumann, representing French, English and German chamber music of the
nineteenth-and-early-twentieth-centuries. Stephen also organised this year’s Young
Musicians Concert and invited four well-known, talented youngsters to take part. Kathryn
Gratland, (flute), Nicholas Norman (cello), Rebecca Williams (violin) and Mandy Phillips
(piano) presented a mixed programme of works starting with a Flute Sonata by J S Bach, and
ending with the well-known ‘Praeludium and Allegro’ by Pugnani arranged for violin by
Kreisler. Other items included ‘Kol Nidrei’ for cello by Bruch and Debussy’s first
‘Arabesque’ for piano. The accompanist for the evening was the present writer.
In August, the Sandwell Sinfonia, a small chamber orchestra of young players from the
Sandwell area of the Black country, west of Birmingham, included a visit to St Mary’s in
their tour of Pembrokeshire. Under their conductor, Mark Finch, they played works by
Boyce, Albinoni and Finzi. The ever popular ‘Farewell’ Symphony by Haydn was included
in their programme; this work is said to have been written in protest at the inconsiderate
behaviour of his patron, Prince Nicholas Esterhazy, who overstayed his vacation at his
country palace, causing his musicians to become desperate to return home to their families.
Haydn devised the finale whereby the musicians “one by one were to cease playing, blow out
their candles, and quietly leave the room. The Prince, on being left alone with Haydn and
Tomasini, the leader of the orchestra, got the message, and is supposed to have said ‘Well, if
they all leave, we might as well go too’, and the Court returned home the next day”
(Kennedy, 1980). Haydn was not known as “the father of the symphony for nothing. Early
August saw a visit from the Camerata Choir of the University of Maryland, Baltimore,
USA. This visit was part of their British tour which also included Durham, Coventry and
Southwark Cathedrals. Numbering between twenty and forty singers and conducted by Dr
Samuel Gordon, their repertoire included both secular and sacred music, as well as the
popular American “close harmony style of choral work”. Unfortunately, I have been unable
to locate a programme.
The end of August saw a visit from the Czech-born organist, living in Antwerp, Jan Valach.
After studying medicine, he studied music at Prague Academy, including organ and
conducting. He has gained an international reputation and has made recordings as an organist
and conductor. His programme contained works by two Bohemian organists, Brisci and
Kuchar, as well as Belgian-born César Franck, J S Bach and a work by Nicholas Jackson,
well-known here as the organist at St David’s Cathedral, called ‘Four Images’ with the
evocative titles of Invocation, Exultation, Elevation and Toccata.
From June onwards, some concerts were given on a Saturday, the first of these being a return
visit by Tom Davies, organist of St Mary’s Church, Pembroke. Tom first visited “Music at
St Mary’s” with the Ken Watkin quartet in 1978; this time he played two works by J S Bach,
including his Trio-Sonata in C, number five in a set of six trio-sonatas that Bach collected for
performance -“six three movement sonatas of the utmost precision and grace”. It has been
suggested that Bach may have performed them in Dresden in 1731. “They require absolute
equality and independence between two manuals and pedals and must have been very
important teaching aids”, (Kenyon, 2011, p.302). The recital ended with Liszt’s Fantasia
and Fugue on B.A C.H. – composed in 1855, this was very advanced for its time being full of
colourful and brilliant effects, based on the notes B flat, A, C, and B natural (which is known
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as H in Germany). Homage to J S, perhaps. The Saturday concerts continued in July with a
visit from the Gwent Chamber Ensemble accompanied by Brecon Cathedral Choir,
organist Hazel Davies and director by David Gedge. The main item on their programme was
the Missa Brevis by Mozart supported by organ solos by J S Bach and Samuel Wesley. The
choir sang sacred anthems by composers from the sixteenth-and–seventeenth centuries, Tallis
and Pelham Humfrey to nineteenth-century composers, Frederick Ouseley and S S Wesley.
Two more Saturday concerts took place in 1984 – both organ recitals. The first given by
Pembroke school boy, Paul Lavender, already well known in the area for his organ playing.
His programme included works by J S Bach, Buxtehude, whom, as I have already mentioned,
Bach reputedly walked 160 miles from Arnstadt to Lübeck to hear play, and also to
experience Buxtehude’s Abendmusik presented in November/December 1705 (Kenyon, 2011,
p.79). Also included were works by César Franck and Vaughan Williams. The final concert
of the 1984 season was given by Dr John Harrison, organist of St Mary’s Church, Tenby.
Among the items in his “varied and delightful” programme were two by Francois Couperin,
perhaps better known as a harpsichord composer, from his 42 Pièces d’orgue consistantes en
deux Messes (written in 1690). He also included J S Bach’s monumental ‘Passacaglia’ in C,
and works by Mendelssohn, Brahms, César Franck and St David’s-born, Tudor composer,
Thomas Tomkins. So ended another successful year and what appears to have been the
busiest so far, dominated more, perhaps, by the organ.
1985
The Dyfed Choir made a welcome return to St Mary’s at the start of the 1985 season. It was
their last appearance in the town under the direction of John S Davies after eighteen years at
the helm – he was due to retire after the choir’s performance of Messiah at the Fishguard
Festival. The first half of the concert was made up of works by Mozart, Haydn, Elgar and a
Welsh item, ‘Dyrchafaf fy Llygard’ by T. Hopkin Evans. The ‘Nelson’ Mass by Haydn was
the sole item in the second half, accompanied by Hugh Thomas (organ) with soloists drawn
from the choir. More evidence of the wealth of junior talent followed in July, with another
concert by the young Musicians of Sir Thomas Picton School. It was a very busy night for
all the participants as there were performances of music by composers as diverse as Mozart,
Grieg, Diabelli, Telemann, Handel, Massenet, Saint-Saens, Smetana and Widor. Among the
soloists were Barbara Swales (vocal), Hannah van Dijk (flute), Katrina Masterson (violin)
and Charles Hancock (trombone) to name a few. Three string quartets, two woodwind
quartets, a folk group and a woodwind group also performed. The newly restored organ was
used by Mr Richard Noyce, the school’s head of music, in a rendering of Widor’s famous
Toccata from his Fifth Organ Symphony and the concert was brought to an exciting end by
performances of a movement from Mozart’s Divertimento and a lively Czech Dance by
Smetana.
The organ was heard again a week later when the Czech-born organist, Jan Valech returned
to St Mary’s after playing at St Paul’s and St David’s Cathedrals. His programme ranged
from a Vivaldi Concerto, transcribed for organ by Joh. G Walther, to late nineteenth-century
compositions by César Franck, Rheinberger and Hans Mulet. He also included one of his
own compositions – Suite Valeriana. The next visitors to “Music at St Mary’s” were the
Harant Singers, who gave their first concert at St Mary’s Church, Paddington Green,
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London in 1979, which was devoted to the music of a little known Bohemian composer of the
late Renaissance, Krystoff Harant , from whom they took their name. The choir’s repertoire,
while concentrating on Elizabethan and Tudor music, extends from the sixteenth to the
twentieth-century. They entitled this concert “Motets and Madrigals, mostly English” and
under their director, Tony McIntee, sang music by Byrd, Gibbons and Morley, with the
twentieth-century represented by Bruckner and Vaughan Williams. The centre-piece of the
concert was a performance of Bach’s well-known Toccata and Fugue in D minor played by
organist Douglas Corr.
As part of their 1985 Pembrokeshire Summer Tour, the Sandwell Sinfonia made a welcome
return to St Mary’s, under their director, Mark Finch. Their programme opened with
Malcolm Watts playing Handel’s fourth Organ Concerto, which was published in London in
1738, eleven years after the composer received British citizenship. This work displays all the
Italianate hall-marks of Handel’s mature high-Baroque style. Pachelbel’s famous Canon
followed, after which the group played J S Bach’s fifth Brandenburg Concerto in D, which
featured violin, transverse flute (which was becoming a favourite instrument of the
composer) and harpsichord, “here assuming a role of such prominence for the first time”. It
is a work, dynamic and forward-looking, in which the harpsichord dominates the texture and
in a final “solo senza stromenti, as Bach marked it, delivers a coruscating cadenza of huge
power and chromatic intensity” (Kenyon, 2011, p.347). It is considered by some
musicologists to be the starting point for the first genuine concerto for harpsichord or piano.
Two twentieth-century works followed and the concert ended with Haydn’s Twentieth
Symphony (he wrote one hundred and four). Another Saturday concert was given at the end
of August by Cyril Baker, organist of Lerwick Cathedral, Shetland. Giving a varied
programme, he included music by J S Bach, Purcell, and the twentieth-century Belgian
organist/composer Flor Peeters, as well as other modern composers including a work by
William Wordsworth, a twentieth-century English composer, called ‘Invocation’, op. 110,
which was dedicated to Cyril Baker who gave it the first broadcast and public performance.
In October, as part of their tour of Wales, the University of Mannheim Orchestra visited St
Mary’s and with their conductor, Peter Braschat, kept up the tradition of the famous
eighteenth-century Court orchestra by playing a flute Concerto by the son of its (then)
musical director, Carl Stamitz, who began his musical career with the orchestra. The rest of
the concert consisted of music by Vivaldi and Telemann, Kreisler and a selection of
Rumanian and Russian folk music. To end the 1985 season, a concert of choral, instrumental
and Christmas music was held in December, when the Tasker Milward School Orchestra
and the Girls’ Choir joined forces with members of the Whitland Male Voice Choir.
Conducted by Paul Williams, they were supported by soloists from the school – Roger
Owens (piano), Nigel Nisbet (violin), and Kathryn Thomas (flute) in a varied concert of
carols and music by Cherubini, Beethoven, Chopin, Brahms and César Franck. They were
helped by the audience in rousing singing of ‘The Old Hundredth’ and ‘O, Come all ye
Faithful’ to round off a successful concert and year of “Music at St Mary’s”.
1986
The new season, 1986, opened with a performance by the Dyfed Choir under their recently
appointed conductor, Christopher Barton, ably supported by Hugh Thomas on the organ.
Two works were performed – first, the Cantata ‘Laude Sion’ by Mendelssohn, in which the
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choir’s tone complemented that of the quartet of solo voices, Vanessa Thomas, Caroline
Walton, Deryck Webb and Jonathan Gibbs. The second work was Stainer’s The Crucifixion,
probably the most notable example of Victorian church music. Written in 1887, to text by J.
Sparrow Simpson with extracts from the bible, as a “meditation on the sacred Passion of the
Holy redeemer”. The overall impression was “one of a highly devotional performance” due
to a large extent on the sympathetic performance of the soloists. All in all it seems to have
been a moving rendering of the work.
The performers of the next concert in March, the Oundle Soloists were formed in 1982, and
come from the Northamptonshire town of their name. Starting their concert with Aaron
Copland’s ‘Fanfare for the Common Man’, they were followed by the first of their featured
soloists, organist Simon Langford, Assistant Master of the Music at Peterborough Cathedral,
who played two Bach Chorale Preludes and Toccata from the Fifth Symphony by Widor – a
perennial favourite. His final offering was ‘Priére á Notre Dame’ by Boëllmann. Bernard
Hazelgrove, a member of the professorial staff at the Guildhall School of Music, was the
soloist in Haydn’s Trumpet Concerto in E flat. The ensemble also played works by Mozart,
Stanley and Saint-Saens.
The organ came into its own once again when, in May 1986, Stephen Pilkington, who after
a varied and busy musical career, started farming in Wales while still carrying on with a lot of
musical activities. His organ recital was given at St Mary’s during Christian Aid week, and
he started it with the ever popular Toccata and Fugue in D minor by J S Bach and his closing
offering was another popular organ work, the Gothic Suite by Boëllmann, whose ‘Priére á
Notre Dame’ was heard earlier in the year. In between he played a selection of organ works
from Buxtehude and Handel to Elgar and Satie, from Albinoni’s Adagio to Widor’s showstopping Toccata, which is always well received. In early July, Paul Lavender, who has
made a considerable reputation as a fine organist, gave the second organ recital of the year.
Only a few days before giving a recital in London, he entertained the audience with works by
J S Bach, Liszt and Dubois. Also in July, a well-known Haverfordwest musician, Sonia
Merriman gave a flute recital, with myself as her “sympathetic and able partner” at the piano
(I am not blowing my own trumpet, only quoting from the programme). The first half of our
programme was devoted to music of the Baroque period, with sonatas by Handel, Loeillet
and Telemann. After the interval we played some of our favourite twentieth-century music
by Grovlez, Malcolm Arnold and Lennox Berkeley, ending with the well-known sonata by
Francis Poulenc.
Early August saw the welcome return of Jane Watts, very well-known to “Music at St
Mary’s” audiences, especially for her fine recital given to inaugurate the newly renovated
organ a few years previously. Her programme for this recital included a Prelude and Fugue
in G, which “must have been a great display piece for J S Bach and his pupils” (Kenyon,
2011, p.299) and a setting of the Chorale ‘Jesus Christus unser Heiland’, a dazzling display of
contrapuntal combinations from Bach’s Clavierübung III, a collection of organ pieces
published in 1739 which “represents Bach’s Lutheran faith and his musical skill combined at
the highest level” (Ibid, p.313.) Jane also played music by Mendelssohn, Vierne, and the
Belgian organist/composer Guilmant, as well as French organist/composers Dubois and
Dupré, thus representing the nineteenth-and-twentieth-centuries as well as the eighteenthcentury.
Another interesting concert of 1986 was given by Catherine Wilshaw, playing the viola and
piano, Joffre Swales on his clarinet and myself on the piano. Catherine played two piano
solos, an Intermezzo by Brahms and the jazzy Golliwog’s Cake-Walk of Debussy; I then
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joined her for a performance of Kodaly’s Adagio for viola and piano and we then had great
fun with another of Schubert’s great piano duets, the Grand Duo. Joffre then played a Duo
for clarinet and piano by Burgmuller. As a finale we combined a performance of Mozart’s
‘Kegelstadt’ Trio for clarinet, viola and piano, which is “a little masterpiece beautifully using
the sonority of the clarinet and viola to complement the piano” (Kenyon, 2005, p.232). This
work was probably written around 1786 for the composer’s piano pupil, Franziska von
Jacquin and the clarinettist, Anton Stadler, with Mozart himself on the viola.
Joffre Swales and the Haverfordwest Town and County Youth Band were the welcome
performers in the penultimate concert of 1986. A varied selection of band music included
perennial favourites ‘The Great Gate of Kiev’, ‘Washington Post’ march, ‘Liberty Bell’ and
other favourites like Joseph and his Technicolour Dreamcoat and ‘Hootenany’. The brass
and clarinet sections of the band also showed off their talents. The final concert of the year
was given by the Haverfordwest String Orchestra, under its director, John Rodge.
Supported by a number of soloists, they gave performances of carols and music suitable for
Christmas; the soloists included Rachel Hicks playing a Handel violin sonata, cellist Bethan
Wilshaw played ‘Plaisir d’Amour’ by Martini, Rachel Thomas and Clare Gravell played
piano solos by Gurlitt and Heller respectively, and Anwen Howells chose a Piano Sonata in F
by André. The audience was encouraged to help the orchestra by joining in the singing of
well-known Christmas carols thus providing a very happy and seasonal end to the 1986
season of “Music at St Mary’s.
1987
1987, the tenth year of “Music at St Mary’s” opened, appropriately, with an organ recital
given by Cyril Baker, organist of Lerwick Cathedral, Shetland, making a welcome return
visit to Haverfordwest. As well as J S Bach’s well-known and dramatic Toccata and Fugue
in D minor (but is it by Bach, or was it even written for organ? Shock, horror, recent research
by Peter Williams and David Humphreys, among others, have suggested that it may be an
arrangement of a violin work) ((Kenyon, 2011, p.292)), Cyril played a piece by Thomas
Arne, an English contemporary of Bach, and the leading British composer of his day, with the
intriguing title ‘A Maggot’. Arne was notable for his incidental music to plays and masques,
including our own ‘Rule Britannia’ written in 1740 for the masque Alfred. Cyril also
included works by lesser-known composers for the organ including Joseph Jongen, a Belgian
composer and teacher and Karg-Elert, a German composer, pianist and organist who is bestknown for “strikingly original organ compositions” (Kennedy, 1980), called ‘Two
Impressions’ – Harmonies du Soir and Clair de Lune.
Later in July, a programme of music for oboe and piano was presented by John Wright and
myself. John is a freelance oboist and teacher, at the time serving with the US Navy at
Brawdy, a good friend. We played three twentieth-century oboe and piano sonatas, by SaintSaens, Poulenc and Hindemith; the latter wrote sonatas for virtually every orchestral
instrument. After the interval, John and I were joined by Jerry Hoare, a violin teacher from
Cardiff in a performance J S Bach’s Concerto in C minor arranged for violin, oboe and piano.
Mid-August saw the appearance of Welsh organist, Tim Rishton, in one of three farewell
concerts in South Wales, before leaving the UK with his family to live on the small Arctic
island of Luroy in northern Norway. After studying at the Universities of Wales, Manchester
and Reading, he was appointed to a full-time teaching position at the latter; he was also a
member of the “blue robe” of the Gorsedd y Beirdd. He included in his programme a Trio
Sonata by J S Bach, which we heard a few years ago, a Voluntary by Buxtehude and a
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Concerto by Vivaldi, arranged for organ by J G Walther. English composers were
represented by Parry and Stanley, as well as the twentieth-century Canadian composer,
Joseph Bonnet. He also played compositions by two Norwegian composers – Variations on a
Norwegian Folk-song ‘A hvor salig det skel blive’ by Bjorne Slogedal and a Chorale Prelude
on ‘Nar mitt oye trett ov moye’ by Egil Hovland.
The third organ recital of the year was in September, when Nigel Browne, then recently
appointed Assistant Organist at St David’s Cathedral, was welcomed to “Music at St
Mary’s”. He opened his recital with a work by the sixteenth-century Spanish priest and
composer, Aguilera de Heredia called ‘Obra Octavo Tona Alto’, which was followed by three
Chorale Preludes by Buxtehude, J S Bach and Johann Christoph Oley. The first movement of
Mendelssohn’s Sonata for Organ in A was then performed, followed by a Chorale in A minor
by César Franck. One movement from ‘Four Images’ by Nicholas Jackson brought a very
interesting programme of rarely heard organ music to a close.
The Dyfed Choir’s Christmas concert, under their conductor, Christopher Barton, with
accompanist, Seimon Morris brought 1987 to a seasonal end with performances of
Renaissance Motets and ‘Four Motets’ by Francis Poulenc. Christopher Barton played the
well-known organ solo Carillon by Vierne and the choir, helped by the audience ended the
evening with a selection of popular carols, bringing the tenth season of “Music at St Mary’s
to a joyful conclusion.
Finally, although not strictly speaking “Music at St Mary’s”, mention must be made of a
concert held in November, as a farewell to two local musicians, peripatetic string teacher and
conductor of the County Training Orchestra, Robin Henderson, and his wife Wendy, Head of
Music at Greenhill School, Tenby. They leave for warmer climes in Singapore, where Robin
will be Lecturer in Music at the University. Conducted by Robin, the Pembrokeshie
Chamber Orchestra, with the Greenhill School Sixth Form Choir, performed string orchestral
works from the seventeenth-to-twentieth-centuries, including J S Bach’s Brandenburg
Concerto no 3, and works by Mozart, Benjamin Britten and the Australian composer, Percy
Grainger. However, the highlight of the evening was the performance of Vivaldi’s Gloria, by
the orchestra and choir, with soloists, Wendy Henderson (soprano) and Eilyr Thomas
(contralto). Vivaldi was employed from 1703 as a violin teacher at the Conservatorio della
Pietà, an orphanage for girls in Venice, which placed special emphasis on a musical
education, and had an excellent choir and orchestra. He wrote a considerable amount of
music for the Pietà including this Gloria, which received its first modern performance in
1939. The circumstances of its composition account for the fact there are no tenor or bass
solo parts, and girls sang all parts in the choruses, perhaps the bass part an octave higher.
The work is an extended setting in twelve sections, providing contrasts in tempo, style and
forces required. It remains a firm favourite with choirs everywhere.

Chapter IV - The Second Decade
1988
The next decade of “Music at St Mary’s” opened with a performance by the musicians of Sir
Thomas Picton School. The concert started off with a performance by the string orchestra
playing Concerto Grosso by Handel and a symphony by the eighteenth-century composer
William Boyce. During the evening the school band played the Pink Panther theme and
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‘Flute Fever’, and the jazz band entertained with ‘Big Spender’ and ‘Music to Drive By’.
The concert ended with the chamber orchestra playing ‘Chanson de Matin’ by Elgar and the
Overture to Beethoven’s opera Egmont. There were offerings from the girls’ choir – ‘Ave
Verum’ by Mozart and’ He Watching over Israel’ from Mendelssohn’s Elijah, and in
complete contrast one of Michael Diack’s fun arrangements of a well-kown nursery rhyme,
‘Sing a Song of Sixpence’. They ended their contribution to the evening with another work
by Elgar, this time the very beautiful ‘Fly, Singing Bird, Fly’. There was a variety of solos
and duets performed, too many to mention individually, but included were ‘Where’ere you
Walk’ by Handel, Gounod’s ‘Ave Maria’, Gabriel Fauré’s famous Elegie for cello and piano
and three Welsh songs performed by the folk group.
July saw a performance by the Haverfordwest Chamber Ensemble – Sonia Merriman
(flute), John Wright (oboe), John Likeman (bassoon) and myself again on the piano. We
played a varied programme ranging from a Trio Sonata by Telemann, Fauré’s Fantasie for
flute and piano, a fun Suite, ‘Ivor the Engine’ for bassoon and piano with four movements
called Signature Tune, Gentle Waltz, a Little Reverie and Donkey Trot. A Vivaldi Concerto
for flute, oboe and bassoon followed the interval; John and I then played the late nineteenthearly-twentieth-century French composer, Gabriel Grovlez’s Sarabande et Allegro for oboe
and piano. The concert ended with a performance of an exciting trio for oboe, bassoon and
piano by another French composer, a contemporary of Grovlez, Francis Poulenc.
In early September, an “informal Organ Evening” was held, hosted by Nigel Browne, who
gave a recital about a year ago. Nigel gave a short talk on the history of the instrument dating
back to 1736, with illustrations, and some of the organists who use the instrument for practice
also performed.
1989
“Music at St Mary’s” welcomed the Haverfordwest Young Singers, with their conductor
and accompanist, Betty Scourfield and Molly Griffiths in July 1989. The Young Singers
opened their concert with two well-known songs, ‘Where’ere you Walk’ and ‘Sweet and
Low’, followed by two more groups of songs including ‘O Lovely Peace’, ‘I Waited for the
Lord’ and ‘The Happy Wanderer’, before finishing the evening with ‘Panis Angelicus’,
always a favourite with audiences, and ‘Thanks be to God’. Soloists and groups sang various
items throughout the evening, among which were ‘Ave Maria’ as a solo with guitar, a quartet
‘Angels ever Bright and Fair’ and ‘O, My Beloved Father’. The singers were allowed to get
their breath back half-way through the evening when Sonatine by Diabelli for piano duet was
performed by two members of the choir.
1990
In early May, 1990, “Music at St Mary’s” was pleased to welcome a visitor from Canada.
Henry Abley, the organist at the Church of the Advent, Quebec, having holidayed in the area
in 1988 which he said was “most enjoyable” and during which he played the organ, accepted,
an invitation to give us a recital. The main item in his programme was Elgar’s Organ Sonata
in B flat, known as the ‘Severn’ Sonata from the titles of the movements – Introduction;
Worcester Castle; Toccata, the Tournament; Fuga, the Cathedral and Cadenza and Coda.
He also included works by Pachelbel and Mozart as well as three Chorale Preludes by J S
Bach. Mr Abley’s own composition, ‘Legend-Rhapsody on two Plainsong Themes’ provided
a twentieth-century perspective on composition, and he concluded his recital with further
evidence of more advanced idioms by playing Suite for Organ (1947) by the twentieth-
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century Argentinian composer, Alberto Ginastera, who died in 1983, consisting of Toccata,
and Villancico y Fuga on B.A.C.H. Ginastera’s early works were written in a mostly
nationalistic idiom, but after 1958, he adopted the more modern techniques of serialism,
microtonality and aleatory rhythms – music that cannot be predicted before performance or
music composed through chance procedures.

1991
July 1991 saw the return to Pembrokeshire of a former Tasker Milward and Sir Thomas
Picton Schools pupil, Carole Solway (née Williams), this time in charge of the Boundstone
Community College Choir and Orchestra from Lancing in Sussex, where she taught
music. The members of the choir and band were aged between 12 and 18 and many were
GCSE and A-level music students. Besides giving many recitals at St Martins in the Fields,
London, they have performed in France, Germany and Switzerland. Their varied repertoire
included secular and sacred music, jazz and pop music, and although I have no programme to
hand, I am reliably informed that their programme on this occasion included mainly sacred
music by composers including Byrd, Handel, Fauré, Parry and Tippett.
Unfortunately, an organ recital by Mark O’Brien had to be cancelled owing to the damage to
the organ from vandalism in August, mentioned earlier. Luckily, the Haverfordwest Town
and County Band was able to give their yearly concert in November. Before and
enthusiastic and appreciative audience, Joffre and his band presented an enjoyable
programme. This was the thirteenth year the band have performed at St Mary’s and they
played some of their old favourites as well new pieces. Once again the various sections of
the band showed off their talents as well as solo items being performed by, among others,
Rhian Jones, Sarah Richards, Robert Barrett and Joffre himself. Two solo vocal items were
rendered by Mr Gwynne Davies (tenor) – the very popular ‘Where’ere you Walk’ and ‘’Panis
Angelicus’.
Earlier in the year, Operatic Optimists, a group of singers who joined together to sing for
fun, meeting when professional commitments allowed, visited St Mary’s to sing a programme
of music from well-known light operas and musicals. It was a popular and enjoyable
evening’s entertainment, but unfortunately I have been unable to locate a programme.
“Music at St Mary’s” 1991 ended on a seasonal note with a performance in December of
Handel’s Messiah by the Haverfordwest Operatic Society Chorus and friends from
Societies in Pembrokeshire. With the orchestra, led by Pam Beddows and conducted by
Michael Cottam, the vocal soloists were well-known local singers Marie Steele-Morgan and
Jill Cooper (sopranos), Anita Wheeler (contralto), Jonathon Lean (tenor) with David Coates
and Patrick Dando (basses). The instrumental soloists were Tim Bourne (trumpet), Mark
O’Brien (organ), Seimon Morris (harpsichord) and Gerald Nicolas (piano), in what must have
been a very popular and energising performance of a much-loved oratorio.
1992
The 1992 season of “Music at St Mary’s” opened in February with the annual senior concert
given by Tasker Milward School. The school orchestra played an Allegro by Mozart to
open the concert, followed by a selection from Schubert’s Rosamunde, written 1823, and
ended with the ‘Entrance of the Sirdar’ by the Russian mid-nineteenth/early-twentieth-
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century composer, Ippolitov. The Senior Choir sang two groups of songs including ‘Bright
Eyes’, ‘The Snow’ by Elgar, Mozart’s ‘Ave Verum’ and a Welsh song ‘Pan fo’r Nos’ by
Parry. Among the very talented soloists were violinists Jane Mustoe and Jane Owens, who
played works by Mendelssohn and Vivaldi respectively, oboist Rhiannon Thomas who
played a Cimarosa Oboe Concerto, and the popular ‘Summer Time’, by Gershwin was sung
by Debbi Phillips.
April saw performances by the Pembrokeshire Choral Society, conducted by Susan
Howley, of Pergolesi’s Stabat Mater and Mozart’s Requiem, with Paul Lavender at the organ
and soloists Marie Steele-Morgan, (soprano), Jane Price (contralto), Jonathon Lean (tenor)
and Alun Thomas (bass). 1992 also saw the appearance of two young musicians, when
Kathryn Thomas (flute) and Jane Mustoe (violin) joined forces to give an interesting recital
of some of the works from the repertories of their instruments. The two soloists alternated
throughout the evening, with Kathryn, accompanied by Asham Peiris, opening with two wellknown works by Debussy and Fauré, ‘Syrinx’ and’ Morceau de Concourse’. Jane,
accompanied by Seimon Morris, then played a Concerto by Vivaldi, La Primavera. Other
works included the beautiful Poulenc Sonata for piano and flute, the exciting ‘Czardas’ by
Monti for violin and piano and the Fantasie Brillante from the Carmen Suite by Bizet. An
exciting concert, once again showing off the talent of Pembrokeshire young musicians.
In June 1992, the Haverfordwest Ladies Choir, the Haverfordwest Male Voice Choir and
the Moylegrove Singers, with their respective conductors and soloists, Clare Stephens
(soprano) and Seimon Morris (organ) combined in a concert organised by Richard Stephens.
The Male Voice Choir, conducted by Gwyn Griffiths, opened the evening with a group of
Welsh songs. Richard Stephens conducted the Moylegrove Singers in two groups of songs
including Ketelby’s well-known and ever popular ‘In a Monastery Garden’, and ‘Art Thou
Troubled?’ by Handel, and the evening concluded with the Ladies Choir singing a group of
songs, conducted by Richard Stephens. This selection included a Nunc Dimittis by Seimon
Morris, the organist for the evening, and a fun note (or notes!) with Michael Diack’s
arrangement of ‘Sing a Song of Sixpence’ in the style of Handel.
Batons and Bows, a septet of talented young musicians and their musical director, Seimon
Morris with the assistance of a small four-part Chamber Choir, presented a concert for
“Music at St Mary’s” in September. Batons and Bows was formed to give its members the
opportunity to perform orchestral and solo works in buildings having “the atmosphere in
keeping with the works of the masters from both the past and the present which they
perform”. The mixed programme included the ever popular ‘Arrival of the Queen of Sheba’
by Handel, Elgar’s Wand of Youth Suite, Minuet and Badinerie from J S Bach’s Second
Orchestral Suite, and ‘Chanson’ by John Rutter, the late twentieth-century English composer
whose special interest was composing for young people and amateurs. The instrumentalists
were Elizabeth Gregory (violin), Catherine Lander (viola), Katie Lewis (‘cello), Helen
Morgan (double bass), Sarah Richards (clarinet) and Sally Taylor (flute). The Chamber
Choir also chose works by John Rutter – ‘All Things Bright and Beautiful’ and ‘For the
Beauty of the Earth’.
1993
Transatlantic co-operation was evident in October 1993 when the Haverfordwest Ladies
Choir, under the baton of Richard Stephens, and their guests, the Lorelei Singers of Ontario,
Canada, visiting Pembrokeshire as part of their UK tour, and their musical director, Ivor
James, joined forces. The Lorelei Singers, formed in 1988, include in their repertoire
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traditional and sacred works and selections from the shows, both old and more modern. They
opened the concert with the Canadian national anthem, ‘O Canada’, and devoted the first half
of the evening to a selection of works from their repertoire. For the second half of the
concert, the Haverfordwest Ladies Choir sang a selection of sacred and secular music,
including the chorus ‘Break Forth O Beautiful Heavenly Light’ from Bach’s Christmas
Oratorio. The two choirs ended the evening by performing four items together with the
conductors sharing the baton.
1994
July 1994 found the organ fund benefitting from a visit by the St David’s Episcopal Church
Choir, Radnor, Pennsylvania, who sang “A Celebration of American Music”. The choir,
which consisted of about thirty members, was conducted by Cynthia S Pound, and normally
provided music for church services while giving two concerts per year each with an
orchestra. They performed music by Virgil Thomson, a twentieth-century American
composer, critic and organist who was “an inveterate champion of twentieth-century music”
and Samuel Barber, another twentieth-century American composer probably best known for
his Adagio for strings. His compositions follow the “European traditional line”, being
melodic, elegant and brilliant. Also included in the programme were some spirituals and
hymns.
1995
Mozart was the composer represented, in May 1995 by the Cantorion Twyi and the
Symphonica Twyi, conducted by Michael Cottam, who was instrumental in founding the
Cantorion Twyi in 1993. The concert got off to a “radiantly happy and vivacious” start by
playing the Overture to The Marriage of Figaro, which was first produced in 1786 with the
composer conducting. Richard Whitehead, at the time Director of Music at Llandovery
College, was the soloist in Mozart’s last Concerto, written in 1791, for clarinet and orchestra.
This work was possibly originally written for Mozart’s friend, Anton Stadler, who at the time
was pioneering the use of the basset clarinet “with an especially low range” and adapted for
the conventional clarinet after the composer’s death. Another view is that it was originally
started for the basset clarinet, but completed for the conventional instrument – as the
autograph is lost, we can only surmise on its provenance (Kenyon, 2005, p.202). The main
item of this Mozart concert was his last composition, Requiem, which he was unable to
complete before he died – it was completed at Mozart’s widow. Constnaza’s request by his
pupil, Süssmayer, who may “well have had sketches on which to base the Sanctus,
Benedictus and Agnus Dei”, leaving a Mozart legacy, which despite the complexities of its
composition, has led one critic to suggest that “the very first bars for orchestra alone are some
of the most moving bars in all music” (Roger Fiske – quoted in Kenyon, 2005, p.271). The
soloists were Lynn Bryer (soprano), Helen Jones (contralto), Philip Watkins (tenor) and Aled
Edwards (bass) in a work that has a special place in the classical choral repertoire.
1996
“Music at St Mary’s” once again welcomed, in April 1996, the Haverfordwest Town and
County Band, musical director Joffre Swales, and the Haverfordwest Ladies Choir with
their conductor Clare Stephens and accompanist Anne Wheeler. A varied programme was
presented consisting favourite items from the band, including the overture to Raymond by
Ambroise Thomas, the nineteenth-century composer, who wrote ballets and opera for the
Paris Opéra and Opéra-Comique; Raymond was written in 1851. Other offerings from the
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band were Lloyd Webber’s ‘I Don’t Know How to Love Him’, with flugelhorn solo by Jason
Osborne, a selection of music from the Star Wars Saga and ending with a work by Joffre,
‘The Pembrokeshire Flag’. The choir started the evening with ‘A Voice of Singing’ and an
arrangement of The Lord’s Prayer by Malotte. They also included ‘Break Forth, O
Beauteous Heavenly Light’ from Bach’s Christmas Oratorio, ‘Music when Soft Voices’ and
Elgar’s ‘The Snow’. Two popular items were ‘Bridge over Troubled Water’ and ‘Rhythm’ of
Life. The penultimate item was a performance by the band and the choir of ‘Carol’ with
lyrics by Iris Llewellin Bevan and music by Joffre.
Chapter V - The Third Decade
1998
In April, 1998, Tasker Milward School Choir and the Haverfordwest Town and County
Band gave a combined concert in St Mary’s for charity. The band played some popular
pieces from its repertoire which included the March from the Great Escape, a tribute to
Henry Mancini, Lloyd Webber’s ‘I Don’t Know How to Love Him’ and a selection of music
from Star Wars. The choir’s contribution included ‘Tonight’ and ‘I Believe’ with soloists
Hilary Price, Christine Jenkins and Samuel Orr, and ‘Somewhere’ by Rebecca Jones.
On September 19th, Tempus Vocal Group, with soloists Jessica Cale (soprano) and Sue
Howley (contralto) and Concerto Gallese gave a concert entitled “The Winged Lion – Music
of the Venetian Baroque”. Tempus, formed in 1991 by Seimon Morris, is a group of
vocalists and instrumentalists who perform “an eclectic variety of music with energy and
flair”, and enjoy introducing new works to their audiences as well as giving well-known
pieces a fresh interpretation. The Concerto Gallese, a professional, period instrument
orchestra, founded in 1994 by violinist Christopher Hair, are well-known in Mid-and SouthWales for lively interpretations of baroque music using period instruments and authentic
performing techniques. They consist of a core group of five performers – voice/recorders,
two violins, ‘cello and keyboard – and are augmented when necessary by extra
instrumentalists and singers. Their programme consisted of works by lesser known
composers including ‘O Sacrum Convivium’ by Andrea Gabrieli, ‘Crucifixus’ by Antonio
Lotti and ‘Passacalio’ by Biagio Marini as well as well as works by more established
composers such as ‘Beatus Vir’ by Monteverdi and two compositions by Antonio Vivaldi –
‘Credo Unum Deum’ and ‘La Folia’, op.1, no.12. Written in 1705, Vivaldi’s op.1 is a set of
12 sonatas for 2 violins and basso continuo, based on a type of wild Portuguese dance , of
which “one particular melody used for the dance attained wide popular currency in the
sixteenth-to-eighteen-centuries … and subsequently used by numerous composers as an
ostinato basis for variations”, (Kennedy, 1980) including Vivaldi, Corelli, Lully, Liszt,
Rachmaninov, and even J S Bach.
“Music at St Mary’s” enjoyed a visit from the Galliard Ensemble Wind Quintet – flute,
oboe, clarinet, bassoon and French horn – in early October. According to one critic the group
were “outstanding musicians of their generation” and they presented a varied programme of
classical and twentieth-century music by Haydn, Gustav Holst, Samuel Barber, Villa-Lobos
and Ibert representing different national styles of composition. This visit was especially
interesting to the St Mary’s audience as the flautist of the group was Kathryn Thomas, a
former Tasker Milward pupil and a well-known friend of “Music at St Mary’s”, having
performed several times in the church.
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A programme of vocal and instrumental music of the Restoration period was performed at St
Mary’s on October 20th, 1998 by the Ensemble Galese, formed in 1994. As well as playing
and singing music of the Baroque period using instruments of the period, the ensemble
presents music by lesser-known composers. Charles II, “a competent guitarist, modelled the
newly constituted Court on French lines, and French music became the vogue”. However, an
interesting blend of styles soon developed owing to the influx of Italian musicians to London
in the 1670’s and 80’s, which the group demonstrated in their programme. They played and
sang music by established English composers – Purcell, who was a prolific composer in all
genres including opera and harpsichord music, Jeremiah Clarke, probably best known for his
‘Prince of Denmark’s March’, popularly called “trumpet voluntary” , at one time thought to
be by Purcell, and Matthew Locke, who held several important posts in the restored Court,
the principal ones being “composer for the twenty-four violins”, the string band of Charles II
which was modelled on that of the French Court of Louis XIV. He was also Master of the
King’s Music from 1676-77. Immigrant composers were also represented by Italians,
Giovanni Draghi, a harpsichordist, composer and teacher, Nicola Matteis, a virtuoso violinist,
composer and teacher and Gottfried Finger, a Moravian who settled in London in 1685,
composing Italianate sonatas and concertos as well as operas and theatre music. This must
have been a very unusual and interesting performance.
2000
Once again the organ fund benefitted from an organ recital. In September, 2000 John
Belcher, who was Abbey organist and Choirmaster at Tewkesbury Abbey from 1985 to
1996, after being Organist and Master of the Choristers at St Asaph Cathedral, North Wales;
presently, 2016, he is organist at Godalming Parish Church, and still giving recitals. Included
in his programme were works by Bach, Mozart, Whitlock, Boëllmann, Meyerbeer and
Dandrieu – unfortunately, I do not have a detailed programme.
2001
Haverfordwest Ladies Choir celebrated their 10th Anniversary with a Patrons’ Christmas
concert in early December, 2001. With their conductor, Nancy Mann, and accompanists
Gerald Nicholas and Gwenith Baker, they were joined by the Pembrokeshire early music
group, La Volta, which was formed in 1993. The eleven members of the group were
supported by a large collection of Medieval and Renaissance instruments including shawms,
crumhorns, recorders, viols and lute, and were directed by Stuart Evans in the performance of
music from the Middle Ages to the Renaissance. The Ladies Choir sang a selection of
popular Christmas carols, American traditional songs, and works by twentieth-century
composers, including ‘Star Carol’ by John Rutter and ‘The Shepherd’s Farewell’ by Berlioz.
The concert ended on a very seasonal note with the choir and La Volta joining together in a
performance of ‘We Wish You a Merry Christmas’.
2002
In December, 2002, “Christmas, a Celebration in Story and Song” was presented by the
Haverfordwest Ladies Choir, with Nancy Mann conducting and Gerald Nicholas as
accompanist. David Hughes (baritone), well-known in the local area for his musical comedy
work and his roles in the Gilbert and Sullivan operas, was the guest soloist. He opened the
evening with A Christmas Carol sung to the King in the Presence at Whitehall (c.1650) by
Robert Herrick; he then gave readings throughout the evening from Dickens’s Christmas
Carol (1843), Cotswold Carol-singing (1959, Christmas with Rosie, A Child’s Christmas in
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Wales (1954) by Dylan Thomas and The Night Before, not by Clement Clark Moore. The
choir sang a mixture of Christmas carols, Welsh, English, Israeli and American traditional
songs, ending the evening with ‘The Twelve Days of Christmas’.
2003
2003 saw a programme of Christmas Cheer presented by the Haverfordwest Ladies Choir
and Parti Canu Ysgol Croesgoch. Conducted as usual by Nancy Mann, with Gwenith
Baker and Gerald Nicholas as accompanists, the Ladies Choir started the evening with
Handel’s ‘Joy to the World’. Also included in the programme were two carols arranged for
the choir by their conductor, Nancy Mann, as well as a selection of traditional songs and
carols from around the world. The young choir from Croesgoch was accompanied by their
headmistress, Jayne Evans, in the performance of two groups of songs including ‘Miwsig y
nein Calon’ by Eric Jones, the Czech traditional carol ‘Rocking’ and ‘Mary’s Boy Child’ by
Jester Hairston. The two choirs joined together for the final item, the traditional English
carol, ‘We Wish you a Merry Christmas’ a fitting climax to a seasonal concert.
2004
The music making at St Mary’s is not always in aid of the church and organ restoration fund;
very often concerts are held to help local charities. One such was held in June 2004; the
combined Primary Schools Choir of Pembrokeshire, the Prendegast Junior School
orchestra, and solo ‘cellist, Katherine Haworth, joined forces to give a concert in aid of
H.O.P.E. Multiple sclerosis Centre, Neyland, under the direction of Seimon Morris. They
presented a mixed programme, with the combined choirs singing such favourites as ‘Mama
Mia’, ‘When I’m Sixty-four’, ‘Money Money Money’, ‘Yesterday’, ‘The Lord is my
Shepherd’ and ‘Thank you for the Music’. Among the instrumental items were ‘The Arrival
of the Queen of Sheba’ from Handel’s oratorio Solomon, played by the orchestra and two
‘cello solos played by Katherine.
2006
2006 saw “Music at St Mary’s” changing from evening concerts to informal Friday Lunchtime Events, enlarging the content to include talks, film shows, photographic displays, all
with a background of recorded music, as well as live music-making.
Mid-June saw the return of the Penfro Minstrels, with their musical director. Marion
Goodfellow. The group was created c.1976 by like-minded adult musicians, violinists,
flautists and ‘cellists and they have played in many different places throughout the County.
The music for their very mixed and wide-ranging concert was all arranged for the group by
their director and included music from the Tudor period, ‘The Earl of Salisbury’s Pavan’,
through to J S Bach who was represented by Bourrée and Trio, Mozart’s Divertimento no.2,
Handel’s ‘Harmonious Blacksmith’ variations, originally written as a movement in his Fifth
Suite for harpsichord; Mendelssohn was represented by music from A Midsummer Night’s
Dream and César Franck by ‘Panis Angelicus’. Pop music also had a place in their concert,
with the ‘Skye Boat Song’, ‘Yesterday’, ‘Trains & Boats & Planes’, and the programme
ended with ‘Something Stupid’. The group likes to play a varied programme each year,
trying not to repeat themselves, but they do admit to their favourite period being music of the
Baroque.
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In July, an unusual and fascinating illustrated talk entitled “My Favourite Psalms” was given
by Gwynne Davies (tenor), in which he sang and explained why some psalms held a special
place in his heart. For example, how some psalms have meant something to him during his
life from earliest memories, citing being brought up as an Anglican, his time as a choir-boy in
Prendergast and his confirmation. He also sang a few songs based on psalms, ‘My Jesus, I
love Him’ being one of his favourites.
In August, as part of their European tour, The Cologne New Philharmonic Chamber
Orchestra visited St Mary’s under the direction of Volker Hartung. Roger Scruton, an
English philosopher specialising in aesthetics, wrote in the Spectator in August 2005, that
“music is the one sphere in which the EU’s goal of a Europe without national boundaries
makes sense – for it is a goal already achieved by Handel, Bach and Scarlatti”. With this in
mind, the German conductor, Volker Hartung, founded the Cologne New Philharmonic, an
orchestra of young musicians which travels across the Continent, performing in “venues
which cannot afford the fees demanded by big established orchestras”. The church was
packed for the concert and the audience was treated to a thrilling performance which included
Vivaldi’s The Four Seasons, Clarinet Concerto in A major by Mozart, with Thilo Fahrner as
soloist followed by ‘Souvenir de Florence’ by Tchaikovsky and a duet for violin and viola by
Johan Halvorsen followed by the inevitable encore of his duet based on themes by Handel, in
which the violin soloist was Yuri Kalnits. Halvorsen (1864-1935), was a Norwegian
composer whose compositions were a development of the national romantic idiom
exemplified by Grieg, whose niece he married, although he used innovative orchestration. To
quote from the St Mary’s Church website, Pat Barker wrote “To hear such virtuoso
instrumentalists in St Mary’s was a thrilling demonstration of the church’s acoustic qualities
and of its great potential for the future events we plan”.
Incidentally, Roger Scruton as well as being a philosopher is also a musician and has written
two operas, the second of which, Violet, premiered at the Guildhall School of Music in 2005,
is based on the life of Violet Gordon-Woodhouse, (1872-1948), the English harpsichordist
and clavichordist who was highly influential in bringing both instruments back into fashion
and the first person to record and broadcast the instruments and their music – she also raised
a few eyebrows in late Victorian and Edwardian England!!
Late September saw the welcome return of the Haverfordwest Ladies Choir with
conductor, Nancy Mann, and accompanist Gwenith Baker. Their concert was a little different
from usual – instead of the choir singing most of the items, this time the varied talents of
individual members of the choir were on display starting with ‘Plaisir d’Amour’ by Martini,
played by Carol Mayhew (clarinet) accompanied on the piano by Inka Lesinska. This was
followed by Marian Graceson (mezzosoprano) singing Schubert’s well-loved ‘An die Musik’,
and, in complete contrast, ‘It was a Lover and his Lass’ by Gerald Finzi; Marian was
accompanied by Nancy Mann. Gwenith Baker showed that she is not only a talented pianist
but a treble recorder player as well, with a performance of Mozart’s Serenade. Rebecca
Jones (soprano), with Nancy Mann supporting her at the piano, then sang Schubert’s ‘Ave
Maria’, followed by ‘Ridente la Calma’ by Mozart and finishing with a group of Welsh folksongs arranged by the Welsh composer William Mathias, who, incidentally, was born in
Whitland. This group of songs included ‘Dafydd y garreg wen’. Inka Lesinska returned, this
time with an alto saxophone to play ‘Lydia’ by Fauré and the theme from ‘Rhapsody in Blue’
by George Gershwin, always a popular choice. The choir then concluded the concert with a
group of Welsh songs ending with ‘Ar hyd y nos’, arranged by Henry Geehl., once again
emphasising the musical talent of Pembrokeshire.
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A Candlelit Christmas Concert was given on December 14th in aid of the St Mary’s
Restoration Appeal by the Haverfordwest Ladies Choir, conducted and accompanied, as
usual, by Nancy Mann, Gwenith Baker and Gerald Nicholas, with local harpist Carys Ann
Evans as soloist. The choir sang a mixture of traditional English carols, such as ‘Deck the
Hall’, the’ Holly and the Ivy’, ‘Away in a Manger’ as well as American, French, and Spanish
carols ending with ‘The Twelve Days of Christmas’. A novel item was Inka Lesinska and
Gerald Nicholas playing an arrangement of Irving Berlin’s ‘White Christmas’ as a duet.
Carys played a selection of pieces arranged for harp which included ‘Have yourself a Merry
Little Christmas’ and ‘My Favourite Things’ by Richard Rodgers, and she joined the choir in
a performance of ‘Tomorrow shall be my Dancing Day’, an English traditional song arranged
by John Rutter and ‘Dawel Nos’ by Franz Gruber arranged by Henry Geehl.
Tasker Milward School Carol Concert, held this year on December 20th, took the form of a
Festival of Nine Lessons and Carols and opened with a congregational carol, ‘Once in Royal
David’s City’. The lessons were read by members of the school, the Head Teacher and the
Chairman of the School Governors, in between which were the musical items by a violin
quartet, clarinet ensemble, brass ensemble, the junior and senior school choirs and the school
orchestra. The service ended with the congregation joining in the singing of ‘O Come all ye
Faithful’.
Unfortunately, I have been unable to locate detailed programmes for some of the
performances at St Mary’s this year. However, I feel I must make a brief mention of them as
their contributions were invaluable. In June, a former member of the Dyfed Choir, who at
one time directed the Haverfordwest Ladies Choir, Claire Harrison (soprano and flute)
performed a concert from a varied repertoire ranging from classical music to tunes from the
shows. She was accompanied by Gerald Nicholas on the piano. Also in June, South African
organist, Willie Ströhfeldt, who is also a music teacher and still , in 2016, playing the organ
in his home-land, played a selection of music by J S Bach, Mozart and César Franck, In late
July, “Music at St Mary’s” welcomed Friends in Harmony, conducted by Jane James, with
accompanist Gerald Nicholas, well-known to St Mary’s audiences. The soloists for this
concert were 11-year old Matthew McCoy playing the clarinet, and organist, Rhodri Britten,
a Haverfordian currently living in Germany, who exploited all the versatility and power of
the organ in a short recital. July was also the month when the Cardiff based Mezin String
Quartet visited St Mary’s. Rebecca Whitehurst, Joanna Underwood, James Walker and
Kyle Patterson formed the quartet as students at the Royal Welsh College of Music and
Drama, with a philosophy of playing more well-known works along with lesser heard
twentieth-century music. They chose three works for this concert – String Quartet op.76,
no.2 by Haydn, Mendelssohn’s String Quartet op.44, no.3 and Shostakovich’s op.110 String
Quartet, no.8. Early in August, a young pianist, Alex Jowett, entertained with a programme
of music ranging from classical to jazz-inspired compositions. Also in August, the Horn
Trio, whose members were Gwynne Davies, Madge and Douglas MacDonald, played for
“Music at St Mary’s” arrangements for three French horns of music by Handel, Mendelssohn
and Sankey – unusual but very pleasant to listen to. The final event of the summer season
was in October when there was a concert performed by Joyful Noise, a group loosely based
on Bethesda Baptist Chapel, the name being taken from Psalm 100, ‘Make a Joyful Noise
unto the Lord’. Using a variety of wind instruments – sopranino, descant, treble and tenor
recorders, clarinet and saxophone – the group played early, classical and popular music.
Before an appreciative audience, the recorder group played selections from the classics and
the Americas; the soloists were Gwenith Baker (recorder), Inka Lesinska (saxophone) and
Carol Mayhew (clarinet and saxophone) who played works by Handel, Finzi, Coulthard and
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Lewin. Christmas Music at Lunchtime was played by the Horn Trio, with Gwynne Davies
(tenor) and Kathryn Ashton (mezzo-soprano) and the choir from St Mark’s V.A. School held
their carol concert in mid-December.
2007
“Music at St Mary’s” opened 2007, its 29th season, on a very appropriate note. In April,
Joyful Noise made a welcome return to entertain with a mixed programme from the recorder
group whose members also showed their versatility on other instruments with solo items.
The recorder group, a common feature of Renaissance musical life and known as a consort –
“a concerted performance by any body of performers”, in this case a whole consort, “in
which the instruments were all of one family” – was made up of sopranino, descant, treble
and tenor recorders. They played a selection of music that varied from spirituals such as ‘Go
Down Moses’, tunes from the Americas including ‘Home on the Range’, folk-songs like the
‘Eriskay Love Lilt’, and classical music including Papagano’s song from Mozart’s The Magic
Flute and the well-known Ode to Joy from the last movement of Beethoven’s ‘Choral’
Symphony. Two groups of Early Music were also included, featuring ‘Now is the Month of
Maying’, a Canon by Tallis and a Renaissance Galliard, a lively dance from the fifteenth-and
–sixteenth-centuries. Carol Mayhew changed her tenor recorder for the clarinet to play
Schubert’s ‘Who is Sylvia?’, Inka Lesinska, normally on the descant recorder played a
saxophone arrangement of ‘Berceuse’ by Fauré. Gwenith Baker performed an arrangement
of the sixteenth-century English composer, singer and lutenist, John Dowland’s lute-song
‘All in a Day’. Emma Halls abandoned her sopranino recorder and performed ‘Somewhere’
by Bernstein on the oboe, and finally, Geraint Michael exchanged his descant recorder for a
trumpet improvisation. The whole very enjoyable concert was under the direction of
Gwenith Baker.
Early May saw the return of Tempus Vocal Group and Orchestra under their director
Seimon Morris, very well-known throughout West Wales for his musical activities, especially
“whipping up lively enthusiasm in the children he teaches”. He formed the group some five
years previously, and the main item performed this evening was John Rutter’s Requiem,
written in 1985 when the composer was 40 and dedicated to his father. In strong contrast to
the dramatic and powerful Requiems of the nineteenth-century by the likes of Berlioz and
Verdi, the contemplative nature of Rutter’s Requiem, which is regarded by many as his
greatest composition, seems to take its inspiration from that of Fauré, which has been edited
by Rutter for performance.
A combined organ and hand bell recital was given later in May by the St Mary’s Tenby
Hand Bell Ringers, leader Alec Freeman, and conductor Dr John Harrison, who also played
the organ. Performing a fascinating mixture of arrangements, the Handbell Ringers included
traditional airs such as ‘Star of County Down’¸ ‘Chiapanicas’, a Mexican traditional tune and
‘Aura Lee’, as well as popular classical works – the themes from the fifth movement of
Beethoven’s Pastoral Symphony (the Shepherd’s Song conveying “happy and thankful
feelings after the storm”), and the Ode to Joy from his ninth Symphony (the Choral). ‘To a
Wild Rose’ by MacDowell was also played and the concert ended with the ever popular
Trumpet Voluntary of Jeremiah Clarke. Among the organ works performed by John
Harrison were Trumpet Voluntary by the blind eighteenth-century organist and composer,
John Stanley, Pachelbel’s wonderful Canon, two Chorale Improvisations by the nineteenthtwentieth-century German composer, pianist and organist, Karg-Elert, who wrote strikingly
original works for the organ. Vaughan Williams’s arrangement of the ‘Prelude on
Rhosymedre’ was also included in what was an interesting and original concert.
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June saw the return of the Penfro Minstrels playing music from their summer selection.
They were directed as usual by Marian Goodfellow, violin, supported by fellow violinists
Peter Proudlove, Debbi McEvoy and Katherine Webster, ‘cellists Malcolm Thomas and
Angela Davies, flautists John Baum and Pippa de Mengel, with guest artist Jane O’Hara.
They opened their concert with a Vivaldi Concerto Grosso, followed by works of Purcell and
J S Bach. That well-known composer, Anon, was represented by two pieces called
‘Packington’s Pound’ and ‘Tickle my Toe!’ Works by Mozart and Tchaikovsky were also
played along with a selection of folk-tunes including ‘Ye Banks and Braes’ and the
fascinatingly entitled ‘The Hen, Chicken and the Turkey’. Jane O’Hara sang two groups of
songs including ‘Old King Cole’, ‘Won’t you come Home, Bill Bailey’ and ‘Down by the
Riverside’. One movement from a Haydn String Quartet was played by members of the
group before the concert came to an exciting end with a performance of Moussorgsky’s
‘Gopak’. A very varied programme which was much enjoyed by the St Mary’s audience.
The organ came into its own once again at the end of August with a recital by Geoff
Brookes. A very varied programme of works from the seventeenth-century to the twentiethcentury was presented, including the English composer, John Stanley – one of his Voluntaries
was played. This was followed by two works of J S Bach – his Passacaglia and Fugue and
the Chorale Prelude ‘Kommst du hin, Jesu von Himmel herunter’, and a Gavotte by the
eighteenth-century composer and organist, William Boyce, who became well-known in his
time as a composer of masques and oratorios, including ‘Hearts of Oak’, composed in 1759
for the pantomime Harlequin’s Invasion. Boyce held the post of organist at several London
churches which he had to relinquish owing to increasing deafness. The main work of the
second half of the recital was one of Memdelssohn’s Six Organ Sonatas op. 65 which were
written between 1839 and 1844. The recital ended with ‘Fidelis’ and ‘Fanfare’ from four
Extemporizations by the twentieth-century English composer, Percy Whitlock. A very
enjoyable recital by the organist of St Ismael’s Church, Uzmaston, who was awarded the
Archbishop of Wales’s Certificate of Merit for services to church music as organist for the
past fifteen years in May, 2014. Incidentally, our own Margaret Jones received the same
award for her services as organist at St Mary’s, from the Archbishop of Wales at the same
service in Oystermouth, Swansea.
With the 2007 season of “Music at St Mary’s” almost at an end, Tony and Gladys Morris
gave a recital for violin and voice, at the end of September, accompanied by Gerald Nicholas.
Tony played an eclectic selection of music ranging from Jerome kern’s ‘Smoke gets in your
Eyes’ to a Sicilienne by Marie Thérèse von Paradis, an eighteenth-nineteenth-century
Austrian pianist, organist, singer and composer, blind from birth but who managed to
compose in a specially devised notation (I was unable to ascertain whether this was music
Braille or not), and founded a music school for girls. Tony also played several Kreisler
arrangements of well-known works for other instruments including a Mendelssohn Song
Without Words, Bartok’s Three Romanian Dances and Spanish dance by Granados. He also
played two Elgar pieces – ‘Chanson de Matin’ and ‘Salut D’Amour’ and Martini’s ‘Plaisir
d’Amour’. Gladys sang two Schubert songs – his ‘Cradle Song’ and ‘Heiden Roslein’ as
well as ‘My Mother bids me bind my Hair’ by Haydn and a song composed by Tony called
‘Little Things’.
An entertaining evening was provided by enthusiastic members of Haverfordwest Operatic
Society at the end of October, with proceeds boosting the St Mary’s Restoration Fund.
Entitled “Love on Trial”, with musical direction by Ifor Phillips and accompanist Gerald
Nicholas, the group performed “a Songs-from-the Shows journey through love and
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relationships”. Divided into six sections entitled The Introduction, Courtship, The Wedding,
Domestic Bliss, Regrets and The Triumph of Hope over Experience, each section contained
pertinent songs such as ‘The Little Things we do Together’ (Sondheim), ‘It’s Never too late
to fall in Love’ (Sandy Wilson), ‘Hail the Bride’ (Gilbert and Sullivan), ‘Can’t help Loving
that Man of Mine’ (Jerome Kern), and Lerner and Loewe’s ‘Im Getting Married in the
Morning’. The evening was brought to a rousing conclusion with a lively performance of the
Court Scene from Trial by Jury by Gilbert and Sullivan.
The penultimate lunch-time concert for “Music at St Mary’s” was given by the Penfro
Minstrels, the well-known amateur chamber orchestra who has performed many times in the
church. For their 2007 Christmas concert, in the spirit of the Christmas Season, they have
chosen “some really gorgeous music”. Directed by Marion Goodfellow, they performed a
selection of music from the seventeenth-to-the- twentieth-century, including composers like
William Boyce, J S Bach, Handel and Pachelbel (his Canon) from the Baroque era, Mozart
and Schubert from the Classical period and Delius and Smetana from the nineteenth-century.
The twentieth-century was represented by Elgar and the Welsh composer, Karl Jenkins, in a
performance of his ‘Pallidio’ and ‘Adiemus’. Two works in the Penfro Minstrel’s
programme were dedicated, appropriately enough, to the patron saint of music – Handel’s
March from his Ode to St Cecilia and an arrangement of one of Schubert’s six-hundred-plus
lieder, ‘An die Musik’, arranged as a ‘cello solo. The group’s highly entertaining and
informative concert ended with yet another tribute to music’s patron saint – Smetana’s dance
movement ‘Gopak’.
Once again I have been unable to locate detailed programmes for some of the artists who
contributed so much to “Music at St Mary’s” during 2007, so here is a brief resumé of their
efforts. Late in April, Clare Harrison, accompanied by Gerald Nicholas, returned to St
Mary’s and gave a recital of music for flute and voice. Also in April, St Mary’s gave another
warm welcome to the Horn Trio with Gerald Nicholas at the piano and grateful thanks were
extended to Maud, Gwynne, Douglas and Gerald for their company. Early in May, the Brian
Jobson Duo were welcomed to the lunch-time event at St Mary’s; they entertained with a
selection of swing, jazz, boogie, songs from the shows and a few classical items. The first
week in June saw the return of the choral group Friends in Harmony conducted by Jane
James and accompanied by Gerald Nicholas at the piano. Later in June, a Young Musicians
Platform was presented and accompanied by Sue Howley at the piano. Bronia Chicklowska
(violin), Carina Evans (marimba) and Jeyda Hunt (clarinet) performed some of their favourite
pieces and were wished Good Luck for their future careers.
July and August were busy months for “Music at St Mary’s”. Bill Jenkins entertained on his
keyboard with music in a lighter vein and Debbie Lewis (soprano) with Kathryn Ashton
(mezzo-soprano), accompanied by Pat Barker on piano and organ presented a concert of
music by George Gershwin, Lloyd-Webber, Ivor Novello, Aaron Copland and Mendelssohn.
Mid-July saw the return of the Haverfordwest Ladies Choir, with Nancy Mann as
conductor and Gerald Nicholas as the accompanist. They presented a selection of favourites
from their recent tour of Ireland and a preview of the forthcoming “Voices in the Castle”a
concert in Pembroke Castle. Audience participation was anticipated. The Brian Jobson
Duo, piano and drums, performed for a second time in 2007 a selection of blues, jazz,
ragtime and show-stoppers, and the Horn Trio returned with a selection of works arranged
for three French Horns. September saw the return of Sue Howley and her Young Musicians
Platform. This time she presented four singers, Natalie Gunner, Naomi Mayne, Victoria
Sainter and Stephanie Smith in a programme of vocal works designed to show off their
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voices. Early in November, St Mary’s welcomed Shirley Williams and Friends in an hour
of music in connection with the Cards for Good Causes Multi-Charity Christmas Card Shop,
which was held in the church in 2007. The final recital of 2007 was given by Gillian
Spragg, who trained as a concert pianist at the Guildhall School of Music and Drama.
Unfortunately, I don’t have her complete programme, but she played a set of Six Preludes
composed by Tony Morris, one of her long-standing friends and a good friend of St Mary’s.
Also in her programme was a work by her son, Oliver, entitled Fantaisie Miniature.
Incidentally, to show what a small musical world we live in, Gillian and I had the same
singing teacher at the Guildhall, although not at the same time.
Concerts with a Christmas theme started in late November with Friends in Harmony and
their guests, the St David’s Hand Bell Ringers and the Croesgoch CP School Children’s
Choir welcoming the St Mary’s audience to pre-Christmas entertainment. A varied
programme contained Christmas carols, selections of Welsh songs, the Hand Bell Ringers
playing a selection of seasonal melodies, and ending with the choir singing ‘O Holy Night’
and ‘A Merry Little Christmas’.
Still with Christmas in mind, the Haverfordwest Ladies Choir, conducted by Nancy Mann
and accompanied by Gerald Nicholas on the piano, with guest artists Tony Morris (violin)
and Robert Mann (viola and percussion) presented their annual Candlelight Christmas
Concert on December 14th. A wide selection Christmas music, including Welsh, American
and English traditional carols, well-known songs like ‘Mary’s Boy Child’, ‘Ding, dong
Merrily on High’, and ‘Dawel Nos’ were sung by the choir, and solos were sung by choir
members Carol Mayhew and Marian Graceson. Tony Morris and Robert Mann played an
arrangement of Winter from The Four Seasons by Vivaldi. Mince pies and mulled wine
completed a very festive evening.
Each month during 2007, when there was no live music, guided tours of the church with
recorded music by composers such as Vivaldi and Handel, as well as musical films and films
with local interest were held, with proceeds helping to boost the church and organ restoration
fund.

Chapter VI – The Final Decade
2008
Although the 2008 season of “Music at St Mary’s opened in May with the welcome return of
the Jobson Duo playing a wide range of music from Jazz to ragtime, blues to songs from the
shows, detailed programmes of the many performers through the year have been hard to
come by. However, I shall refer briefly to the very varied programme that was arranged for
the year, giving details where possible.
In early June. St Mary’s welcomed Cantorian Tyddewi, a choir formed in 1981 with
members from all over Pembrokeshire who gave regular concerts in St David; Cathedral at
Easter and Christmas. Under their conductor. Brian Lavender with the Rev Andrew Davies
at the organ and soloists Vanessa Thomas (soprano), Sue Howley (contralto), and Meic
Morgan (bass), the choir performed two major choral works in their summer concert. The
first, the eighteenth-century composer Pergolesi’s Stabat Mater, probably the best known of
his compositions, written for soprano and alto voices (probably male singers in the
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eighteenth-century) and completed shortly before his death in 1736 at the early age of 26,
from tuberculosis. He left no instructions as to how it was to be divided between soloists and
chorus, but the work “expresses the emotions of the text” (Arnold, vol.2, p.1413). The
second item was the Requiem by the French composer, Fauré, which has always been a
favourite in the choral repertoire. Possibly the best known of his choral works, the Requiem
was composed between 1887 and 1890, with its focus on “eternal rest and consolation”.
Fauré’s reasons for its composition are unclear – he lost his parents in 1885 and 1887, but
declared later “my Requiem wasn’t written for anything – for pleasure, if I may call it that”.
Written for soprano and baritone soloists, with mixed choir, organ and orchestra, the
composer said of the work “Everything I managed to entertain by way of religious illusion I
put into my Requiem, which moreover is dominated from beginning to end by a very human
feeling of faith in eternal rest” (Steinberg, M. 2005, pp.131-137). In 1924, it was performed
at the composer’s own funeral.
After the welcome and popular return of the Jobson Duo, the following week another
favourite of the St Mary’s audiences returned, this time accompanied by vocalist, Rachel
Ward. Bill Jenkins, with his trusty keyboard, entertained an appreciative audience with
music in a lighter vein for lunch-time. A newly formed instrumental group made their St
Mary’s debut in late June. The Cleddau Music Makers, directed by Pat Barker, performed
music from Handel to the Beatles. They included in their programme the ‘St Anthony’
Divertimento by Haydn, a selection from Handel’s Water Music, Elgar’s well known ‘’Salut
d’Amour’, and a selection of Strauss waltzes. Popular music was represented by Summertime
of George Gershwin, three Klezmer tunes and two songs made popular by the Beatles. A
concert with something for all tastes.
In July, three regular visitors to St Mary’s made welcome returns with their music-making.
The Penfro Minstrels, led as usual by Marian Goodfellow, played music by a wide range of
composers, starting with one movement from a Symphony by the eighteenth-century English
composer, William Boyce. Italian composer, Corelli, was represented by one of his Concerto
Grossi. Works by Mozart, Beethoven, Dvořàk and, Leroy Anderson were also played, and
the concert ended with a rousing performance of ‘Gopak’ by Smetana. The following week
Joyful Noise, a group of recorder players, entertained the Friday Lunchtime Event audience.
Their programme again contained something for everyone, starting with a set of Renaissance
Dances. They also included pieces from Henry VIII’s time, such as ‘Greensleeves’ and ‘All
in a Garden Green’, and the twentieth-century was represented by that very English
composer, Ralph Vaughan Williams with his very popular ‘Linden Lea’. There was a good
sprinkling of American, English, Scottish and Welsh folk-tunes. Solos were played by
members of the group Gaynor Thomas, Carol Mayhew, Marian Graceson, Roy Whitfield and
Inka Lesinska. Friends in Harmony also performed to appreciative audiences. There were
two organ recitals this year – the first given by Michael Nicholas, a former pupil of
Haverfordwest Grammar School and taught by our own Margaret Jones, who in 2008 was
teaching in Bradford.
Early in August, a recital with the intriguing title “A Singing Pilgrim scares away many
Thieves” was given by a visitor from Herefordshire, Lydia Wells (mezzo-soprano). Lydia’s
programme of songs, ballads and chants from the middle ages was inspired by the stone
effigy of a medieval pilgrim who has been lying in the south-west corner of the nave of St
Mary’s for about six centuries. In the past, on visits to the church, Lydia has been attracted
by the effigy of this important man whose scrip has the sign of scallop shells, indicating that
he had already made the long pilgrimage to St James Compostella. From the programme
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notes for this concert, we learn that the first two songs, ‘Tryin’ to get Home’ and ‘With the
Moon I’m Walking’ explore the hardships of pilgrimage in the widest sense. Thereafter, the
vivid world of the St Mary’s pilgrim is explored, experiencing the ballad stories he would
have shared with his fellow pilgrims and the liturgical chants that were the rhythm of his day
and night. The grim figure of Death would have been ever present on the journey in the guise
of robbers, plague, storm or starvation, so the pilgrim gave himself courage by singing his
prayers and favourite stories. Lydia sang a fascinating selection of songs including a
fifteenth-century ballad entitled ‘The Falcon’, based on an earlier Knight and Lady story
known to the pilgrim. ‘The Song of Roland’, based on the eleventh-century French epic
poem of the same name, described the slaughter by the Saracens in 778 of part of
Charlemagne’s army under Roland, at Roncevaux, a great abbey which no pilgrim would
miss on his way south for its hospitality. She also sang a traditional carol ballad based on the
story of the Rich Man and Lazarus (Luke 16, v19-31), which would have reminded our
pilgrim of the lepers he would have met on his journey. The penultimate song was ‘Ave
Generosa’ (Hymn to St Mary) by Hildegard of Bingen (1098-1179) and the performer
speculated whether perhaps the pilgrim’s final prayers were to the patron saint of this church.
Lydia’s programme closed with a performance of ‘The Maid and the Palmer’, an old ballad
set to a Middle Eastern tune, based on the story of Jesus and the Woman of Samaria (John 4).
A fascinating, speculative sequence of events provided a very entertaining lunchtime event.
On September 12th. Bruce Pyart gave the second organ recital of the year. Bruce, now
retired and living in the Swansea valley, was organist and choirmaster of St Mary’s for some
years until 1974, so knows the organ very well. He included in his programme some
established items from the organ repertoire, including J S Bach’s ever popular Toccata in D
minor, Liszt’s virtuosic Fantasia on B.A.C.H., which we have heard before and is always well
received, and excerpts from Widor’s Fifth Organ Symphony. Among the lesser known works
Bruce played the Wedding Music from Saint-Saën’s Organ Symphony and ‘Toccatina for
pousane’ by A. Moore.
A Summer Evening concert was given by a newly formed group of Pembrokeshire musicians,
Pentigilli, consisting of Eleri Davies (violin), Oliver Irving and Michael Engelhard (piano).
They were supported by vocalists Debi Lewis (soprano) and Kathryn Ashton (mezzosoprano) accompanied by Pat Barker on the piano. The trio played a wide range of music
including a Minuet by Boccherini, a contemporary of Haydn born in Italy but settling in
Spain, and a virtuoso ‘cellist as well as a composer. This minuet is from his E major String
Quartet and combines “harmonic adventurousness with melodic profundity”. Three duets for
strings by Haydn, Beethoven and Rameau, as well as ‘Vocalise’ by Rachmaninov were also
played. The two ladies sang a variety of solos from composers including Handel, Puccini,
Lloyd Webber and Schoenberg and concluded with two vocal items – César Franck’s much
loved and moving ‘Panis Angelicus’ and ‘Pie Jesu’ from Lloyd Webber’s Requiem. The trio
brought the concert to a close by performing a movement from Beethoven’s Piano Trio op. 1,
no.3 and concluding with three ‘Tangos’ by the Argentine tango composer, Piazzolla, who
revolutionised the traditional tango into a new style termed Nuevo tango, incorporating
elements from jazz and classical music. Born in 1921, he died in 1992 from a cerebral
haemorrhage after being in a coma for two years.
Later in the year, the Horn Trio was welcomed back and Bill Jenkins once again entertained
with Music in a Lighter Vein on his keyboard, accompanied this time by Rachel Ward
(voice).
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The season continued with a recital by Tony Morris (violin) and his wife, Gladys (vocalist).
Accompanied by Gerald Nicholas, Tony played three Sonatas, the first by Handel; a Sonata
by the late-seventeenth-early-eighteenth-century French violinist and composer, Senaillé,
who was a member of Louis Quinze’s Court Orchestra, followed and the third Sonata was by
Pergolesi, the eighteenth-century Italian violinist, organist and composer who died at the very
early age of 26. Gladys performed a variety of songs from ‘Caro mio ben’, believed to be
composed by the eighteenth-century Italian composer, Giordani, Schubert’s well-known ‘An
die Musik’ to the ‘Eriskay Love Lilt’ and ‘J’Attendrai’. Tony closed the recital with a
performance of ‘The Dance of the Blessed Spirits’ by Gluck arranged by Kreisler.
Four concerts with a Christmas theme concluded 2008 at St Mary’s. Friends in Harmony
performed an early “pre-Christmas concert” at the end of November. This was followed in
December by the Penfro Minstrels performing Lunchtime Christmas Music, and the
Haverfordwest Ladies Choir presenting Christmas Cheer, including solo items by Mozart,
Schubert. Fauré and Gershwin, performed on clarinet, saxophone, recorder and voice by
members of the choir. The concert was followed by mulled wine and mince pies with
proceeds in aid of the St Mary’s Restoration Fund. The Landsker Singers’ Annual
Christmas Carol Service was also held in St Mary’s this year when Shirley Williams and her
three choirs were joined by an orchestra and Valerie Aldrich-Smith, a harpist with the BBC
National Orchestra of Wales, in a concert of traditional Christmas music. On 17th December,
Tasker Milward School held their annual Carol Concert and on the following evening, a
large congregation attended the annual Haverfordwest Town Council carol service. So 2008
ended on a truly seasonal note (or should I say notes!!).
2009
The 2009 season at St Mary’s opened one April evening with a concert given by the Scratch
Brass Ensemble, an eight-piece brass ensemble, formed in 2007 when the majority of the
ensemble arrived at Birmingham Music Conservatoire. Conducted by Robin Hackett, who
began playing the trombone with the Milford Haven Town Band, they performed regular
concerts at the Conservatoire. Joining the ensemble tonight was the Pembrokeshire Brass
Consort, directed by Hilary Lewis and made up of the finest brass players from
Pembrokeshire’s schools. The combined groups played a variety of music arranged for brass,
including the March ‘Death or Glory’, the ‘Londonderry Air’, ‘Arenjuez, mon Amor’, and a
piece with the intriguing title ‘Tuba Smarties’. To conclude their concert the audience
enjoyed a performance of the popular ‘Floral Dance’.
May 2009 saw the welcome return of Bill Jenkins, his keyboard and, as ever, an entertaining
selection of light music for Friday Lunchtime. Bill was followed a week later by the Horn
Trio who have been willing participants of the Friday Lunchtime Events for some time. The
following month the church welcomed Friends in Harmony once again, followed two weeks
later by a Young Musicians Platform entitled “A Mixed Bag”. Presented by Sue Howley
and Simon Morris, the St Mary’s audience heard Jess Cale and Emily Rastall (vocalists),
Siobhan O’Sullivan and Rupert Browne (French horn) sing and play an interesting mix of
pieces, including operatic items like Puccini’s ‘O Mio Bambino Caro’, classical lieder by
Schubert such as ‘Du bist die Ruh’’ and his ‘Ave Maria’. Twentieth-century songs including
‘Sea Fever’ by John Ireland were not neglected, and quite a large selection of Songs-fromthe-Shows by composers like Novello, Bernstein, Rodgers and Kern was also included. The
Baroque period was not forgotten either with a performance of Purcell’s ‘Music for a While’.
Among the items for French horn were ‘Alphorn’ by Richard Strauss and Elegy for horn and
piano by the French composer, Poulenc, who died in 1963. Largely self-taught as a
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composer, he wrote works for nearly all the wind instruments (much the same as Hindemith),
and he remains a composer “who relished the humorous jolt occasioned by the banal or
unexpected” (Arnold, vol. 2, p.1481).
Penfro Minstrels were once again welcomed to “Music at St Mary’s” in June. Directed by
Marian Goodfellow, who as usual arranged all the music for the group of eight violins, two
‘cellos and one flute. They played a very mixed programme starting with the fifteenthcentury Franco-Flemish composer and singer, Guillame Dufay. Considered to be one of the
greatest early masters of the Flemish polyphonic school. Dufay’s song, ‘This New Day’,
written in 1470 opened the concert, the first half of which consisted of music written between
1470 and 1759, including ‘Greensleeves’, supposedly, but not certainly, written by Henry
VIII. Purcell, J S Bach, and Telemann were also represented, the main work of this section
being Handel’s Concerto Grosso in D major. A selection of Scottish Melodies and Hornpipes
then led into two works by Mendelssohn, a ‘Song without Words’ and the well-known ‘On
Wings of Song’. Arrangements of two works by Chopin then followed – one of his
Nocturnes and one of his very tuneful Waltzes. American swing and ragtime made an
appearance and the concert ended with the rousing ‘Radetzsky’ March written 1848 by the
Austrian composer, Johann Strauss the elder, which is arguably one of his best known works.
After an evening concert at the end of June by the Haverfordwest Male Voice Choir, with
Kathryn Ashman (mezzo-soprano) as guest artist, July opened with another visit from Joyful
Noise, directed by Helen Danzey. Starting with a group of Renaissance Dances the group
then played a selection from Handel’s Water Music, some TV themes including Neighbours
and Miss Marple. A recorder trio showed their versatility with ‘American Patrol’ and a work
by Scott Joplin. Members of the group acted as soloists throughout the concert with vocal
solos from Carol Mayhew, Sandra Devonald and Rose Goodall. Inka Lesinska played a
piano solo by Mozart and there was a vocal and guitar work from Louise and Ian Hearn. The
group ended the concert with two works by Haydn – the ‘St Anthony’ Chorale (on which
Brahms wrote a set of orchestral variations) and the Andante from his Symphony no 94 in G
major, composed in 1791, the year he was awarded an honorary Doctorate from Oxford
University. Because of the sudden forte drum beat in this movement, the symphony is
nicknamed ‘The Surprise’ Symphony. In Germany, it is known as “mit dem Paukenschlag”
(with the drumsticks).
Later in July, Sue Howley introduce another group of young musicians in a programme
entitled “Lunch in the West End”. Although I have been unable to find a detailed
programme, I assume Terri Harrison, Katie Dennison, Karen Reynish, Janine Wilson, Alison
Wallis and Jamie Owen played and sang songs from the shows. Other lunch-time concerts in
July and August included old friends of St Mary’s, the Jobson Duo and Bill Jenkins on his
keyboard, and in September, Sue introduced another of the Young Musicians Platforms
entitled “Green Shoots”..
At the beginning of September, Tony and Gladys Morris, with Gerald Nicholas at the
piano, gave a concert of violin and piano items, and Gladys sang a selection of her favourite
songs. These included ‘Jealousy’, ‘Let me call you Sweetheart’, ‘Je vois la vie en Rose’,
‘I’m forever blowing Bubbles’ and ‘When you’re Smiling’. Tony and Gerald played
Tartini’s Sonata in G minor, nicknamed “Dido abbandonata” and one of Mozart’s violin and
piano Sonatas, K.304.
St Mary’s also hosted the Carmarthen Symphonic Wind Band with the Neyland Ladies
Choir and the Cleddau Music Makers later in September. The Hillman String Quartet,
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William Hillman, (violin), Simon Howes (violin), Niamh Ferris (viola) and Kyle Patterson
(‘cello), also gave a concert towards year’s end in which they played Haydn’s String Quartet
in G major, op.76, no.1. Haydn composed sixty-eight string quartets; at the end of the
eighteenth-century, the potential for using the string quartet combination of instruments was
rapidly realised and a “chamber music manner in the modern sense came into being”. At
first, a young Haydn wrote the individual parts as being suitable for amateurs, but by the time
he was thirty-eight in 1770, he was composing intricate works needing a leader of some
virtuosity. The string quartet became, for Haydn, a genre less for amateurs but one in which
he expressed “his most intimate thoughts” and was confident his audiences “would be
intelligent enough to follow him” (Arnold, vol. I, p, 346). The Quartet played as their second
item ‘Three Idylls’ by the English composer, Frank Bridge, written on 1906, when the
composer was writing some of his most appealing chamber works. His purpose in writing
this work was “to create a tonal canvas of many different textures and expressive characters”
(programme notes). The final work played by the Hillman Quartet was Borodin’s String
Quartet, No. 2. A chemistry professor in St. Petersburg, he wrote music that lives in the
operatic, orchestral and chamber music repertory, and this work is regarded as one of the
“most beloved works in the entire quartet repertory” (programme notes), and was possibly
written as a special anniversary present for his wife. It contains warm, amorous lyricism and
beautiful melodies, and the melody of the second movement is basis for the song ‘Baubles,
Bangles and Beads’ from the musical Kismet. The third movement was also used in Kismet
as the song ‘And this is my Beloved’.
The Christmas spirit was evident in early December with the Lunchtime Music for Christmas,
played by the Penfro Minstrels, whose concert included a selection of Short pieces by J S
Bach, Corelli’s ‘Christmas’ Concerto, two works by John Rutter and two Spanish dances –
Habañera, a slow Cuban song and dance which became popular in Spain and made popular
by Bizet in his opera Carmen, and a Tango by Albeniz. The audience were invited to sing
along with the group and the concert ended on a very festive note with Leroy Anderson’s
‘Sleigh Ride’. As usual, the musical director was Marian Goodfellow, who also arranged all
the music.
A very festive Christmas Concert was presented by the Haverfordwest Ladies Choir later in
the month, followed two days later by the Landsker Singers, under the baton of Shirley
Williams, performing their Christmas Concert to a capacity audience who were “thrilled by
the performance”. Two Carol Concerts were held in St Mary’s Church on December 16th and
17th – the first being that of Tasker Milward School and the second the Town Council’s
Annual Civic Carol Concert. Again the church was filled.
2010
“Music at St Mary’s” first concert of Light Music for Lunchtime in 2010 was given by the
versatile Bill Jenkins and his keyboard in May. The different styles of light music are made
to sound so easy and enjoyable by him. Brian Jobson on piano and Ned Rolls on drums
were the second Maytime concert with their ever-popular arrangements of jazz, blues, show
tunes and ragtime. To celebrate their 20th Anniversary at the end of May, Shirley Williams
conducted the Landsker Singers in concert of music composed or arranged by Edmund
(Wally) Walters. The accompanist was Juliet Rossiter. In early June, the Friends in
Harmony, the local mixed voice choir, joined forces with the choir from Croesgoch Junior
School in a concert displaying a wide variety of music. Later in July, the Haverfordwest
Ladies Choir, with their conductor, Nancy Mann, gave the lunch-time concert, but
unfortunately no programmes are at present available.
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The first evening concert of the 2010 season was on May 15th, when Haydn’s ‘Nelson’ Mass
was the main work performed by the Tempus vocal group and orchestra under the baton of
their conductor and founder, Seimon Morris. The soloists were young, local talented artists –
Jessica Cale (soprano), Rosanna Cale (contralto), Phylip Nichols (tenor) and Ieuan Anthony
(bass). The concert commenced with a performance of Romance in F for violin and
orchestra, by Beethoven, played by another young local artist, Lily Whitehurst. The Mass
was first performed about the time of Napoleon Bonaparte’s defeat by Nelson at the Battle of
the Nile, and was originally called Missa in Angustils or “Mass for Troubled Times”. The
link with Nelson was furthered when he and Lady Hamilton visited Haydn’s patron, Prince
Esterhazy and heard a performance of the work. Once the choral group had recovered their
collective breaths after the interval, they performed a short selection of choral items including
‘Adiemus’ by Karl Jenkins, the Hallelujah Chorus from Handel’s Messiah, the ‘Dancing
Queen’ and music from Les Miserables. An interesting and moving evening.
The end of June saw the return of the Penfro Minstrels with their musical director, Marian
Goodfellow. Selecting from their summer 2010 choice of music, they played works as varied
as Telemann, Haydn and Welsh folk-songs. The members of the group were featured as
soloists in many of the items played; the concert opened with ‘Gaudete’ in G with John Baum
as the solo flautist, and ‘A Roman Rant’ featuring ‘cellist, Malcolm Thomas. Peter
Proudlove was the violin soloist in Four Welsh Folk-songs, and ‘Sheep May Safely Graze’ by
J S Bach displayed the talents of Geoff Hill, Peter Bannister and Marian, violins, and
Malcolm Thomas as the solo ‘cellist. Also included in the concert was Elgar’s popular
‘Chanson du Matin’ and Symphonica by the Bohemian nineteenth composer, Antonin
Dvořák. He was the son of a village butcher and helped his father in the shop as a child while
displaying a talent for the violin. He visited England nine times and lived in America from
1885 for three years. One of his best known works, the ‘New World’ Symphony, was
composed during this period.
The first lunch-time concert in July was given on the 9th by the Cleddau Music Makers with
Pat Barker as Musical Director. A wide variety of music was played including a set of
Renaissance Dances, two very well-known arrangements of Chorales by J S Bach, ‘Jesu Joy
of Man’s Desiring’ and ‘Sheep may safely Graze’, a Sarabande and ‘Lascia ch’io Piango’ by
Handel and one of Grieg’s Norwegian Dances. Four Klezmer Tunes were played in the
middle of the concert entitled ‘Morning Klezmer’, ‘Listen Pretty Maiden’, ‘Little Song of
Golden Land’ and ‘When the Rabbi laughed’. I had to “Google” Klezmer and discovered it
is the musical tradition of the Ashkenazi Jews of Eastern Europe, and played by professional
musicians. It consisted largely of tunes and instrumental displays for weddings and other
celebrations. Klezmer is easily identifiable by its characteristic, expressive melodies,
reminiscent of the human voice, complete with laughing and weeping. Shostakovich is said
to have admired Klezmer music for embracing both the ecstasy and despair of human life,
and he included several of its melodies in his chamber masterpieces. Appropriately, later in
the programme, Pat and her group played a selection from Fiddler on the Roof. The concert
ended with a selection of Irish, English and Scottish tunes.
“Music at St Mary’s” welcomed London pianist, Gillian Spragg back to the church for the
first concert in August. Gillian opened the programme with a sprightly Mozart Sonata in F
major, K332, and ended with two Chopin Waltzes, one was an example of his more soulful
waltzes and the other a very lively and popular one in D flat major. The middle items of
Gillian’s presentation were composed by her long-time friend and a familiar face to St
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Mary’s audiences, the violinist Tony Morris. She played four Preludes and Fantasia by Tony
– a very twentieth-century contrast to both Mozart and Chopin.
Bill Jenkins made his second appearance of the year in August and, as ever, was very
entertaining and versatile with his Light Music for Lunch-time. The penultimate concert of
the 2010 season of “Music at St Mary’s was given later in August by the Horn Trio – very
welcome and familiar friends of the church. On Friday, August 20th, an unusual lunch-time
event took place. In conjunction with an exhibition in the church of Victorian samplers,
Chris Stephens gave an informal talk with words and music entitled “Hymns and Sacred
Songs on Victorian Samplers”.
The final lunchtime event for 2010was the return visit of Tony and Gladys Morris with
their accompanist, Gerald Nicholas. Tony had his faithful violin on which he played two
Beethoven Romances, Mozart’s Adagio for violin and the ‘Serenade Melancholique’ for
violin and piano by Tchaikovsky. Gladys sang a selection of wartime songs, with which I am
sure the audience wanted to join in. They included the good old-timers ‘Hang Out the
Washing’ and ‘We’ll Meet Again’, as well as ‘You are my Sunshine’ and ‘The White Cliffs
of Dover’. Gladys concluded her contribution with the tear-jerker ‘Bless ’em All’.
The Christmas spirit at St Mary’s started at the end of November with a performance by
Tempus and the Concerto Galese, conducted by Seimon Morris, of Alessandro Scarlatti’s
‘St Cecilia’ Mass. Alessandro Scarlatti was a late-seventeenth-early-eighteenth-century
Italian composer. He was especially important in the development of opera, and thought by
many to be the founder of the so-called Neapolitan school. He was the father of Domenico
Scarlatti, famous for his 555 harpsichord sonatas, doing for keyboard music what his father
did for opera; both father and son gave to their respective genres a new freedom of style by
introducing many new technical devices.
The Penfro Minstrels performed their now annual feast of Music for the Festival of
Christmas, by playing, with Marian’s usual fascinating introductions, a wide selection of
Christmas carols both old and new, a lively swing version of the ‘Twelve Days of Christmas’
and a Vivaldi Violin Sonata. The late-seventeenth-century-early-eighteenth-century Italian
composer, Corelli who is considered to “have laid the very foundations of eighteenth-century
chamber music” with his sonatas and concertos (Kirkpatrick, 1983 [1953] p.42), was
represented by a performance of his ‘Christmas’ Concerto Grosso. In fact, Gasparini, one of
Corelli’s pupils, wrote in 1745, some thirty years after the composer’s death, that his master
was the “true Orpheus of our time, who with such artifice, skill and grace moves his
Basses…that it can well be said that he has discovered the perfection of ravishing harmony”
(quoted in Ibid.). Also included were the romantic Nocturne and Serenade by Schubert and
‘Sleigh-Ride’ by Delius, the English nineteenth-twentieth-century composer whose German
parents settled in England to work in the wool trade. Helping to organise Hallé concerts in
Bradford and entertaining musicians like the violinist, Joachim, Delius junior grew up in a
musical environment and despite his father’s opposition to a musical career, went to America
to study music in 1884. He became a composer whose works belong to the world of Wagner,
Debussy and Mahler, and was the “composer-poet of regret for time past, of the transience of
human love”. He has been described as “the last great apostle of romantic beauty in music”
by Sir Thomas Beecham. Avery festive and enjoyable Christmas concert ended with ‘Deck
the Halls’, “a Goodfellow arrangement of a favourite Welsh carol, with a salute to John
Rutter.
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The Haverfordwest Ladies Choir, with Nancy Mann conducting and supported by Gerald
Nicholas as the accompanist, gave their Annual Candlelit Christmas concert on December
11th, with proceeds going to the Church Restoration Fund. There was a wide range of items
representing many periods, styles and nationalities. Elgar’s ‘The Snow’ and ‘Virgin’s
slumber Song’ by Reger were performed alongside Gruber’s ‘Silent Night’. Guest artist,
Angharad Williams performed violin music by Handel and Elgar, and was joined by Tony
Morris in violin duets by Vivaldi and Mel Tormé. There was a number of supporting items
form members of the choir, including Carol Mayhew, Marian Graceson and Inka Lesinska.
‘White Christmas’ and a lesser-known Israeli carol, ‘The Christmas Bells’, brought the
concert to a fitting end.
Shirley Williams and her Landsker Singers, Junior Landskers and Little Landskers,
accompanied by the orchestra and Juliet Rossiter (piano) and Ann Evans (organ) brought the
festive musical season to an end with the annual Carol Concert. The carols included popular
ones such as ‘Hark the Herald Angels’ and ‘O Come all ye Faithful’, in which the choirs were
helped by the congregation. There were also carols written or arranged by Edmund (Wally)
Walters and a performance of the Hallelujah Chorus by Handel The compere for the evening
was the President of the Landsker Singers, the Rev. Dr. David Owen. And so ended another
successful year of “Music at St Mary’s.
2011
Musically, 2011 was a very busy year for St Mary’s Lunchtime Events, and there were a
number of other fund-raising events also held on Friday lunchtimes. As in past years, St
Mary’s welcomed on the 6th May for the first “Music at St Mary’s” lunchtime event Bill
Jenkins playing Light Music for Lunchtime on his keyboard. The following week on the
evening of Friday, 13th, St Mary’s hosted the Pembrokeshire Soroptimists Charity Concert,
compered by Jamie Owen, and featuring Tempus, the Pembrokeshire Schools Jazz Combo
and local artists. The Church Restoration Fund benefitted the following evening, May 14th,
when the Haverfordwest Male Voice Choir, the Cantabile Singers with guest artist,
Alexandra Lucas on the flute gave an evening concert. The conductor for the evening was
Richard Stephens and the compere was John Evans, a member of the Male Voice Choir.
Organised by the Friends of St Mary’s, the evening was opened by the Cantabile Singers, a
ladies choir, accompanied by Anna Tiller with soloist Hilary Riley. They sang a varied
selection of music including ‘Adiemus’ by Carl Jenkins. Alexandra Lucas, a very talented
young lady, included in her contribution a Sicillien by J S Bach, Fauré’s ‘Morceau de
Concours’ and the well-known ‘Dance of the Blessed Spirits’ by Gluck. The Male Voice
Choir performed a varied repertoire ending their contribution with the “good-old-oldie”
‘Comrades in Arms’. The choirs joined forces to bring the concert to an end with the ever
popular ‘Unchained Melody’. June opened with music for lunchtime played by the Jobson
Duo, Brian Robson on piano and Ned Rolls on drums. Friends in Harmony and the Penfro
Minstrels provided the two Friday lunchtime events, each performing a wide selection of
music for the enjoyment of the St Mary’s audiences. In July, during History Week, an
evening performance of an Old Time Music Hall, in aid of Church funds, was given by the
Music Hall Players, and the following week, the Friday lunchtime event was given by the St
David’s Cathedral Scholars.
During August, there were three live music Friday lunchtime events – Bill Jenkins made a
second trip to play for St Mary’s, as did Brian Jobson and Ned Rolls. At the end of the
month, the Horn Trio performed pieces from their specially arranged repertoire for three
French Horns. Richard Stephens gave an organ recital on September 16th and the
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Haverfordwest Ladies Choir, with Nancy Mann conducting, and Gerald Nicholas
accompanying, gave their usual sparkling entertainment from their ever-increasing repertoire
on September 30th.
Christmas 2011 was once again a busy time musically at St Mary’s. The Haverfordwest
Ladies Choir performed their Candlelight Christmas Concert in St. Mary’s Church on
Saturday 10th December, under the baton of Nancy Mann, and with the accompaniment of
Gerald Nicholas, and their guest soloist, flautist Susan Brown. The concert began with one of
a series of poetry readings which were threaded through the concert’s fabric; Frances Oates’
reading of a Robert Herrick poem led on to Handel’s ‘Joy to the world’. Berlioz was also
heard, and Marian Graceson read a poem by the hymnologist Isaac Watts. The classical tone
continued when Susan Brown played the Sonata in B minor by the 18th century composer
John Ranish, accompanied by Nancy Mann. I have to admit that this composer was new to
me, but on “Googling” him, I found out that he was born in 1692 or 93, and in 1735
published “8 Sonatas and Solos for German Flute and through Bass” and in 1744 a second set
of “12 Sonatas and Solos for German Flute and through Bass” was published. The
subscription lists for both show a strong connection with Cambridge and East Anglia. He
was obviously well thought of, because his obituary, in the Cambridge Chronicle and
Journal, dated 15th March, 1777, refers to him as “an eminent teacher and performer on the
German flute in this town. He always supported the character of a gentleman and was
respected by all that knew him”. Gyll Nisbet’s reading of a 15th century poem led into two
traditional carols, one of which, John Rutter’s haunting arrangement of ‘He is born the divine
Christ child’, featured Carol Mayhew and Inka Lesinska on recorders. Susan Brown’s
second piece was the Suite in A major by C. Armstrong Gibbs. Gibbs, who studied with
Charles Wood and Ralph Vaughan Williams. He was considered one of the most tuneful of
early 20th century English composers. The second half of the concert started with the
reading by Linda Fowler of ‘A Lullaby’ by the Victorian poet John Addington Symonds,
followed by songs like ‘The Coventry carol’, with flute by Susan Brown, and ‘Cantique de
Noel’, with a solo by Carol Mayhew (soprano). Susan Brown then played two Christmas
arrangements by Pam Wedgwood of ‘Nowell Cocktail’ and ‘The Christmas Song’. Gladys
Morris gave a hilarious reading of Gordon Snell’s poem, ‘The Lament of the Ostrich’ and
two stirring final items, ‘Ring out, sweet bells’ by T. Gwynn Jones, and the perennial
favourite, ‘The twelve days of Christmas’, were sung by the choir. The evening ended on a
festive note with mince pies and mulled wine.
The Cantabile Singers, with their musical director, Richard Stevens and accompanist, AnnaLouise Tiller, presented their fifth annual concert on the evening of November 26th. Their
guests on this occasion were instrumental groups from Tasker Milward School, who
performed in each half of the concert. The singers opened their programme with ‘My Heart
will go on’ by James Horner, followed by ‘Ffosfelen’ by the Welsh composer, Eric Jones.
Also included were three songs by John Rutter including ‘The Angel’s Carol’ and ‘Nativity
Carol’. The concert ended with Karl Jenkins ‘Adiemus’ and the third John Rutter offering,
‘The Lord Bless you and Keep You’. A very enjoyable concert which included some old
favourites as well as some new pieces.
The following week, the Penfro Minstrels performed their “Music for the Christmas
Season”. As usual, they were directed by Marian Goodfellow and performed some new
works in addition to well established carols, with audience participation. The programme
opened with a recorder solo entitled ‘The Robin’. There was also a selection from the best
known Gilbert and Sullivan operas including ‘A Policeman’s Lot is not a Happy One’, and
‘Poor Wand’ring One’, from The Pirates of Penzance. Part of a Violin Concerto by J S Bach
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was followed by works composed by Handel and the concert ended on a very Christmassy
note with the audience helping out with the singing of ‘Good King Wenceslaus’.
The Christmas theme was carried on with the traditional Carol Service by Shirley Williams
and her Landsker Singers held in St Mary’s on December 11th, followed by that of Tasker
Milward School on the 14th, with the traditional end to the season being the Haverfordwest
Civic Carol Service on December 21st, bringing “Music at St Mary’s” to a successful
conclusion for 2011.
2012
The 2012 season of Friday Lunchtime events opened on May 4th with Bill Jenkins, his
keyboard and Light Music for Lunchtime. Bill is so versatile that we never know what we
are going to get; his repertoire is ever-expanding. A well-known visitor to St Mary’s returned
in the middle of June in a slightly different role – Gwynne Davies (tenor) gave an illustrated
talk entitled “Musical Memories – a life of music”. His reminiscences of many years of
singing and other musical activities made fascinating listening.
Music at St Mary’s welcomed Canon Graham Holcombe on May 11th for an organ recital.
Canon Holcombe, in 2012, was the director of the Llandaff Festival of Music and he opened
his recital with the popular ‘Trumpet Voluntary’ by Jeremiah Clarke. This was followed by
Mendelssohn’s second Organ Sonata, one of six written between 1839 and 1844.Works by J
S Bach followed, the Little Fugue in G minor and two Chorale Preludes – ‘Heut triumphiret
Gottes Sohn’ and ‘Liebster Jesu, wir sind hier’ from the Orgelbüchlein, “an unfinished
collection of Chorale Preludes for the liturgical year which marks out Bach’s decisive
achievement of maturity as a composer” (Kenyon, 2011, p.310). The chorale prelude was
developed in the late seventeenth-century, mainly by North German composers, Böhm and
Buxtehude, reaching its culmination in J S Bach. It served as a short setting and introduction
to a congregational rendering of the chorale. The melody, which may be embellished, is
heard over a polyphonic accompaniment. For the second half of his recital, the Canon played
‘Berceuse’ by Louis Vierne, the late-eighteenth/early-nineteenth-century blind French
composer, some of whose works have already been played on the St Mary’s organ. The
recital ended with a performance of ‘Nun Danket Alle Gott’ by Karg-Elert, best known for
his strikingly original organ compositions.
June 29th saw the welcome return of the Penfro Minstrels, under their director, Marian
Goodfellow, with their usual highly entertaining selection of mainly classical music, which
this year opened with a ‘Summer Fanfare’ by the Italian Baroque composer, Antonio Caldara.
Other Baroque music included two Canons by Telemann – one in two parts and the other in
three – and a March from a Trio Sonata for two treble instruments and basso continuo by
Handel. The nineteenth-century was represented by ‘Interlude’ from a book of piano waltzes
written for his friends by Schubert, and ‘Meditation’ by Tchaikovsky. ‘I Vow to thee my
Country’ by the twentieth-century English composer, Gustav Holst was also played. A
British patriotic song, from a poem by Sir Cecil Spring Rice, which was written in 1908 when
the author, a diplomat, was posted to the British Embassy in Stockholm. The poem describes
how a Christian owes his loyalties to both his homeland and the heavenly kingdom. The first
verse and the rarely-sung second verse refer to the UK and particularly to the sacrifice of
those who died in the First World War. Holst adapted the music from a section of ‘Jupiter’
from his Planets Suite to create a setting for the poem. It was adopted as the Rugby Union
song for the 2011 World Series. Dotted throughout the programme were English, Welsh,
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Swiss and Scottish folk melodies and the concert ended with a medley of American folktunes and dances. The Cleddau Music Makers, Pembrokeshire’s amateur orchestra, with
their musical director, Clive Raymond, returned in July to entertain.
The Haverfordwest Ladies Choir, conducted as usual by Nancy Mann and accompanied by
Gerald Nicholas on the piano, gave a concert in early July, starting appropriately enough with
‘Gonna Rise up Singing’. They carried on singing a wide selection of works including two
birthday madrigals entitled ‘It was a Lover and his Lass’ and ‘When Daisies Pied’ by John
Rutter and the Welsh song, ‘Hafan gobaith’, in which the soprano soloist was Hillary Price.
Two operatic items from the choir, the Chorus of Country Girls from Act I of Eugene Onegin
by Tchaikovsky, who, although primarily thought of as an “instrumental composer with a
dramatic work or two to his credit” (Kobbé, p.908), in fact wrote ten operas, and the wellknown Barcarolle from Offenbach’s Tales of Hoffmann. These were followed by perennial
favourites ‘Summertime’ and ‘Someone to Watch over Me’ by that master of melody, George
Gershwin. Several members of the choir were involved as soloists – Gwenith Baker played
her descant recorder for Two Elizabethan Dances – ‘Melancholy’ Galliard by John Dowland
and a Courante by that very prolific composer, Anon. She then changed to her treble recorder
to perform a Sonata for treble recorder and continuo by the English born composer, recorder
player, oboist and violinist, Robert Valentine (c.1671-1747), who went to Rome and became
a naturalised Italian. Noted for his large number of recorder compositions which were
popular in the early eighteenth-century amateur market, he is arguably better known by his
Italian name, Roberto Valentini or Valentino. Other soloists were Stephanie Dewick who
performed a selection of vocal items and Robert Mann (xylophone) performing the fun piece,
the ‘Pizzicato’ Polka by Johann Strauss. The final set of songs from the choir included
‘Chattanooga Choo-Choo’, ‘Big Spender’ and a song I am sure the audience would agree
with after such an enjoyable concert, ‘Can’t Help Falling in Love’, which concluded a very
varied and entertaining programme.
The following evening, the Cantabile Singers with their musical director, Richard Stevens
and accompanist, Anna-Louise Tiller, gave their annual concert, having moved it from
November to the summer in the hope of better audiences as their “previous concert dates
seemed to be dogged with the most amazing cold and very wet weather” (programme notes).
This year their featured guests were instrumental ensembles and a small choir from Fenton
Community School. Opening with the appropriately titled ‘We’ve only just Begun’, the
singers presented a mixed programme including ‘Ffosfelen’ by Eric Jones, John Rutter’s ‘The
Lord Bless and Keep You’, and ‘Adiemus’ by Karl Jenkins. Their final group of songs
included the Military Wives prayer, ‘Wherever You Are’, and the concert ended with ‘Hail!
Holy Queen’ by Marc Shaiman. Cantabile bade farewell to their accompanist at this concert,
and wished her well in the future.
A second organ recital was given towards the end of July by Michael Graham, who became
hooked on playing the organ at the age of ten (c.2005) at St Thomas’s Church, St Helens,
Lancashire. This year, 2012, Michael has been a choral scholar at St David’s Cathedral,
combining his choral scholarship with organ studies. He opened his recital with a work by J
S Bach – the Prelude from Prelude and Fugue in C major (BWV545). He also played
Preludium, Fuge and Ciaconna by another great North German organ composer, Buxtehude.
Léon Boëlmann’s Suite Gothique and Eugene Gigout’s Toccata in B minor almost completed
the organ part of the recital. As well as being an organist, Michael has been in great demand
as a tenor soloist, and for his penultimate item, with Simon Pearce accompanying him,
Michael sang ‘Music for a While’ by the eighteenth-century English composer, Henry
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Purcell, before closing the recital with Bach’s Fantasia on ‘Valet will ich dir geben’ (BWV
735).
As part of the Haverfordwest History Week, St Mary’s Church welcomed the Choir of St
Matthew’s Church, Northampton, who gave a concert entitled “In Soaring Music” on
August 2nd. Directed by Stephen Moore , St Matthew’s choir is made up of boy and girl
choristers and a back row of adult volunteer singers, for whom in the past, “numerous
eminent British composers, including Finzi, Leighton, Howells and, perhaps most notably
Benjamin Britten, have written major works” (quoted from the programme notes). The major
part of the concert consisted of twentieth-century works including ‘A Litany’ by William
Walton, ‘O Pray for the Peace of Jerusalem’ by Herbert Howells, and ‘Let the People praise
thee, O God’ by the Whitland-born composer. William Mathias. The guest organist for the
lunchtime concert was Thomas Moore, director of the choir of Wakefield Cathedral. Thomas
chose as his solos Edward Elgar’s ‘Imperial’ March, op.32, written in 1897, arranged for
organ and Rhapsody in D flat, written in 1917 by Herbert Howells. Quoting from the
programme notes, this concert gave “a snapshot of the repertoire” of the performers.
A third organ recital of the year was given by Richard Stevens, who made a welcome return
in mid-August to play for the Friday Lunchtime Event. Starting his recital “with apologies to
J S Bach”, he played his own arrangement entitled ‘Baroque Twist’, following it with an
Arioso by J S Bach. The rest of his programme consisted music by twentieth-century
composers, starting with two works by Alan Rawsthorne, an English composer and pianist
who started his career as a dental student before turning to music. The style of his works are
considered by some to be “cosmopolitan comparable more to Hindemith than with any
English contemporaries” (Arnold, vol 2, 1983, p.1529), and Richard included a ‘Hornpipe
Humoresque’ and Prelude on ‘Londonderry Air’ in his programme. These were followed by
a movement from the Suite Gothique, by Boëllmann, a Prelude on two Welsh Hymns,
Processional and Postlude by William Mathias, the fourth of Elgar’s ‘Pomp and
Circumstance’ Marches, and the concert ended with an arrangement, by Richard, of Ravel’s
well-known ‘Bolero’.
Later in August, the Horn Trio made a welcome return, once again playing works specially
arranged for three French Horns, including Beethoven’s Ode to Joy, from his Ninth
Symphony, a movement from the ‘Finlandia’ Suite by Sibelius and the ‘Huntsman’s Chorus’
by Weber. Gwynne Davies, a member pf the trio, also wore his other hat and sang some
tenor songs from his large repertoire. Bill Jenkins returned to round off August with another
selection of Light Music for Lunchtime.
There were no live music concerts in September until the 28th, when Pat Barker gave an
illustrated talk about the church organ. She spoke about its history and played examples
demonstrating various aspects and sounds of the instrument and I helped (or otherwise) by
playing ‘Jesu, meine Zuversicht’ (Jesu, my trust and my Saviour is alive) an Easter hymn
composed by J S Bach and found in the autograph of the Anna Magdalena Notebook of 1722
compiled for his wife. I also played two piece demonstrating lesser-known late-seventeenthearly-eighteenth-century Italian composers, Zipoli and Ignazio Cirri.
There was a real treat for lovers of Early Music on October 5th, when St Mary’s welcomed
Ines Zimmermen, an early music specialist from Freiburg, Germany, who played a recital of
“Pastoral Music on Flute and Recorder” from the fifteenth-to-eighteenth-centuries.
Introducing the pieces and the original period instruments, Ines opened her recital with a
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Medley by anonymous thirteenth-and-fourteenth-century English composers containing
pieces entitled ‘Bird on the Briar’, ‘Estampie’ and ‘Sumer is Icumen In’, among others. Ines
played these on a treble recorder. Next she played a selection of pieces from the 1649 edition
of Jacob van Eyck’s Fluyten Lust-Hof. An early seventeenth-century Netherlands composer,
van Eyck, who incidentally was born blind, was a Dutch nobleman regarded as “one of the
Netherlands’ best known musicians of the period”. An expert as a carillon player, a bellcasting and tuning professional, an organist and recorder virtuoso, he composed Fluyten LustHof or The Flute’s Garden of Delight in 1644. It was an extensive collection of melodies for
soprano recorder, consisting of about 140 folk-songs, dance tunes, church works, psalms and
songs of the day. It is also believed to be the only work of this magnitude dictated rather than
written by the composer. Ines played this selection on her descant recorder. A complete
contrast came with her next item – a Sonata in a minor per il flauto traverso by C P E Bach,
the fifth child and third son of J S Bach. This was played on a German wooden Baroque onekey flute, with what I thought was a very warm tone – it was tuned to 414 cps, approximately
a semitone lower than modern pitch and I was struck by the delicate phrasing and tonguing.
Jaques Hotteterre, the seventeenth-and-eighteenth French flautist, bassoonist and instrument
maker, was the next composer featured. He came from a family of instrument makers and
composers who were responsible for developing the orchestral Baroque flute and bassoon,
and his book Principes de la flute traversiére of 1707 was the first such treatise to be
published. Ines played Hotteterre’s ‘Airs et Brunettes’ of 1725 on a transvers flute tuned
down to 392 cps which had a sharper tone than the previous instrument producing a more
intimate sound with birdlike overtones. The concert concluded with a movement, Autumn,
from Vivaldi’s The Four Seasons played on a treble recorder, this time from Australia. I had
a long chat with Ines after the concert about her instruments, which was very exciting and
informative – altogether a most enjoyable Friday lunchtime.
The 2012 summer season of Friday Lunchtime Events ended with another visit from Bill
Jenkins at the end of September. This time he restricted his performance to music by
Rodgers and Hart, followed by that of Rodgers and Hammerstein, with entertaining stories
between the items. Starting with 1925 and ‘Manhattan’, Bill took us to 1938 with Rodger’s
tunes and Hart’s lyrics including ‘My Heart Stood Still’ from 1927, ‘With a Song in my
Heart’ (1929), ‘Blue Moon’ (1934). Then we heard ‘The Lady is a Tramp’ (1937), the 1938
song ‘Falling in Love with Love’ and the last lyric to be written by Hart, ‘To Keep my Love
Alive’. Bringing us more up to date, Bill’s selection of Rodgers and Hammerstein included
‘Oklahoma’, ‘Out of my Dreams’, ‘People will say we’re in Love’, ‘Carousel’, a selection
from South Pacific such as ‘Some Enchanted Evening’ and ‘Bali Hai’, and not forgetting The
King and I, with ‘We Sing a Happy Tune’. Bill finished his marathon with the last lyric
written by Hammerstein – ‘Edelweiss’. Somehow, we had a potted history of Richard
Rodgers’ fabulous songs in a most enjoyable hour or so.
An exciting event took place in St Mary’s on the evening of December 2nd. The Landsker
Singers, the junior Landskers and the Little Landskers , directed by Shirley Williams with
guest artists Anthony Stuart Lloyd (bass-baritone) and Georgina Stalbow (soprano),
performed the premiere of Welsh composer, Eric Jones’s new composition, a Christmas
Cantata for chorus, youth choir, soloists and orchestral ensemble. Entitled ‘The Nativity’,
with words by Rev Dr David Owen, a retired clergyman of the United Reformed Church
living locally in Pembrokeshire, the work is the first of David’s New Testament trilogy
covering the familiar story. It is “a blend of gentle descriptive text perfectly combined with
melodic and lyrical musical themes” (programme notes). Shirley Williams, a well-known
Pembrokeshire music teacher and performer, founded the Landsker Singers in 1999 as a
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mixed choir, originally formed nine years earlier as a ladies choir. It performs regularly at
concerts and events throughout the county. Young singers were first introduced in 2000 as
the Little Landskers, but they soon outgrew the name, which was then changed to the Junior
Landskers, leaving the way open to encourage younger singers, boys and girls, of primary
school age, who became the Little Landskers. Both choirs perform with the adult choir as
well as on their own. This performance of ‘The Nativity’ was accompanied by an orchestral
ensemble of strings, harp, flute, organ and piano.
The Christmas 2012 season of “Music at St Mary’s” started on December 1st with the
Christmas concert by Cantabile. The other Christmas based concerts followed in quick
succession. The Townswomen’s Guild Carol Service, the Landskers Christmas Concert,
and the Haverfordwest Civic Carol Service were all performed in December, as well as La
Volta, the early music group based in Pembrokeshire, founded in 1993 and directed by Stuart
Evans, who specialise in the performance of a wide range of music from the Middle Ages to
the seventeenth-century on period instruments, including, curtals, crumhorns, recorders and
rackets, and the singing of madrigals and part-songs. Unfortunately, I have been unable to
locate the 2012 programmes for these concerts.
December 7th saw the performance of the Candlelight Christmas Concert by the
Haverfordwest Ladies Choir, with Nancy Mann and Gerald Nicholas as conductor and
accompanist respectively. The concert followed a similar pattern to last year – short poetry
readings were interspersed among the songs. There were four groups of songs which seemed
to progress from traditional airs with a haunting and wistful air of an older tradition to
increasing jollity and amusement of the modern era. There was a considerable range of styles
and composers; in fact John Rutter was the only composer to feature more than once. Welsh
composers were represented by Benedictus by the Gwynedd composer, Robat Arwyn, a
newcomer to the choir’s repertoire, and the Welsh traditional carol ‘Deck the Halls’ was a
very popular item. The choir also sang ‘Sussex Carol’ and ‘Ding Dong Merrily on High’.
The Welsh version of Gruber’s popular ‘Silent Night’ proved as popular as the original
German, and the choir also performed ‘Away in a Manger’, as well as several classic
Christmas favourites, and the concert ended with Irving Berlin’s ‘White Christmas’, with
Inka Lesinska and Gerald Nicholas duetting the accompaniment on the piano. Several
members of the choir sang solos, with Frances Oates performing ‘Sweet little Jesus Boy’, and
Carol Mayhew, with Emma Halls playing the oboe, giving a rendition of Cumming’s ‘As
dew in April’. Marian Graceson sang two items – John Ireland’s ‘The Holy Boy’ and, to the
tune of Greensleeves, ‘What Child is this?’ The short poetry readings showed the same
progress from an older tradition to the more modern era of amusement with the readings by
Dot Swainson and Gyll Nisbet harking back to the hymnologist Issac Watts and the time of
Chaucer, with Anne Davies reading a satirical piece about an egg-nog, followed by readings
by several Victorian poets. Gladys Morris performed a very funny reading of ‘A Visit from
Saint Nicholas’ and the final poem was Walter de la Mare’s ‘Mistletoe’ read by Sandra
Devonald. As last year, the evening ended on a festive note with mince pies and mulled
wine.
The final concert was on December 21st, when the Penfro Minstrels performed their
Christmas programme. This year it was a varied programme of orchestral works, smaller
ensembles, ladies only and a quartet, consisting of works as diverse as a
Monteverdi Fugue, the Welsh traditional carol, ‘Deck the Halls’, John Rutter’s ‘Cradle Song’
arranged for string quartet by Marian Goodfellow. The Pastoral symphony from Handel’s
Messiah was contrasted with Leroy Anderson’s ‘Sleigh Ride’, and the concert ended with the
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whole group playing ‘Frosty the Snowman’ written by Walter ‘Jack’ Rollins and Steve
Nelson in 1950. Audience participation was invited in a selection of traditional carols
throughout the evening, ending with ‘Good King Wenceslaus’. So ended another successful
musical year for St Mary’s.
2013
2013 was another very busy year for St Mary’s Lunchtime Events, which were more or less
evenly divided between live music and other events such as illustrated talks, video portraits
of St Paul’s and Westminster Cathedrals, guided tours of the Church, a very interesting talk
by Father Paul about the author Agatha Christie and how she was influenced by her faith, and
“A Russian Christmas”, an illustrated talk by Pat Barker which opened the 2013 season,
However, back to “Music at St Mary’; the first concert was on May 17th, given by The Reeds
in the Wind, an alto saxophone ensemble, newly formed and giving their debut performance.
The members of the group were Bryan Turnbull, Pete Edwards, Angela Anstee, Inka
Lesinska and Isabel Lewis, accompanied by Emma Halls and Gerald Nicholas. Their
programme was very varied, and made up of trios, duets and solos. The items performed
were diverse ranging from traditional tunes such as ‘Country Gardens’, ‘Morning has
broken’, ‘Sailors’ Hornpipe’ and ‘Scarboro’ Fair’, some classical works arranged for
different combinations including a piece from Handel’s Music for the Royal Fireworks called
Le Rejouissance and a Siciliana, also by Handel. Sacred music was not forgotten – there was
a performance on solo saxophone of ‘Holy, Holy, Holy’ and ‘How Great Thou Art’. A
selection of popular music included such favourites as ‘I Got Rhythm’ by George Gershwin,
‘I have a Dream’ and ‘Take Five’. The concert ended with selection from Scheherezade by
Rimsky-Korsakov, arranged by James Power for saxophone trio. An interesting and unusual
concert – what a lovely sound saxophones make when played together.
The following week, a long-standing friend of St Mary’s, Bill Jenkins brought his trusty
Yamaha to entertain us with a selection of “Golden Oldies”, starting appropriately enough
with ‘Now is the Month of Maying’. Other favourites included a selection from the 1946
film The Jolson Story, the Beatles song ‘From me to you’ played à la Viennese waltz,
‘Autumn Leaves’ and ‘I could have Danced all Night’ from The King and I. A “Big Band”
version of ‘All of me’ and another Beatles song ‘Obladee, Oblada’ followed and ‘Memories’
from Cats had us all swaying to the music. ‘Trumpet Voluntary’ (without the trumpet) had
us giggling a bit and Bill concluded his Oh so varied programme with ‘Let me call you
Sweetheart’.
June saw the welcome return of Richard Stevens, and we heard the sound of the organ once
again in a varied programme from the Parish Director of Music. He opened his recital with a
‘Trumpet Tune’ by John Stanley, the eighteenth-century English organist and composer who
was blind from the age two, and with whose music we have become fairly familiar over the
years of “Music at St Mary’s”. On Handel’s death he was instrumental, with John
Christopher Smith, Handel’s amanuensis when the composer became blind, in continuing
Handel’s Oratorio concerts. In 1779, Stanley became Master of the King’s Musick. An
arrangement of one of J S Bach’s Harpsichord Concertos was next on the programme, and
arrangements of the ‘Londonderry’ Air by Noel Rawsthorne and ‘Bryn Calvar’, arranged by
Robert Jones followed. Two very popular items preceded Dubois’s Toccata in G, with which
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Richard ended his recital – ‘Nimrod’ from the Enigma Variations by Elgar and the Wedding
March from Mendelssohn’s incidental music to ‘A Midsummer Night’s Dream’.
At the end of June, the Brian Jobson Trio entertained once again with a variety of music
subtitled “Jazz and Jokes”. Joined by a guitarist, Brian on piano and Ned on drums opened
the concert with the Nat King Cole favourite, ‘Sweet Lorraine’. Hoagy Carmichael’s
‘Georgie on my Mind’, ‘Misty’ by Erroll Garner, the 1934 song ‘Over the Rainbow’ and the
‘St Louis Blues’ followed in quick succession. The well-known ‘Take me to your Heart
again’ from ‘La Vie en Rose’ and Irving Berlin’s ‘Change Partners and Dance’ followed and
the whole concert ended after two or three other items with a “walking” Boogie-Woogie.
July opened with a guided tour of the Memorials of the Church, and the following week St
Mary’s said “Hallo” again to Gwynne Davies who followed his previous talk about his
musical memories with an illustrated talk entitled “My Favourite Psalms”, which included
some well-known and not-so-well-known Psalms. The following week, Gillian Spragg
made a welcome return to St Mary’s Lunchtime Events to give a piano recital, joined by her
good friends, Tony (violin) and Gladys (voice) Morris, who need no introduction to St
Mary’s audiences. Gillian opened the concert with a lively Piano Sonata, in C minor, by
Haydn, after which Gladys sang two songs – the very well-known ‘Linden Lea’ by Vaughan
Williams and ‘Quand j’etais chez mon Pére’ arranged for voice and piano by Benjamin
Britten. Two well contrasted Chopin Mazurkas, the first in Bb major and the second in G
minor which provided a good emotional contrast. Tony and Gillian then played an
arrangement for violin and piano by Jascha Heifitz, the Russian born violinist, of a song
written by Debussy when he was about eighteen (c.1880), called ‘Beau Soir’. Gillian
followed this with a selection from Children’s Pieces by the Russian composer and pianist,
Dmitri Kabalevsky, whose works for young musicians are regarded as being of particular
significance, very descriptive and always appearing in exam syllabi as they are regarded as
good teaching material. The titles include A Little Joke, Sad Story , An Old Dance, Ballade,
Babuska Story, and Cavalry Man. Tony and Gillian then played ‘Meditation’ from
Massenet’s ‘Thais’ written in 1894 – a very well-known work. The recital ended with the
exciting B flat Impromptu for piano, by Schubert; a very nice, well-balanced recital and a
delightful way to spend a Friday lunchtime.
The Penfro Minstrels, directed as usual by Marian Goodfellow, with Peter Proudlove,
Debbie McEvoy, Geoff Hill, Heleh Stoddart and Eleanor Hodgeson on violins with Malcolm
Thomas and Julie Ritchie playing ‘cellos, entertained the St Mary’s audience at the end of
July. As usual, their programme was very diverse, containing a mixture of Elizabethan and
Baroque music from Byrd – ‘The Earl of Salisbury, his Pavan’ – to J S Bach, Pergolesi,
Daquin and Gluck. The Classical era was represented by the first movement of Mozart’s
String Quartet K156, and the Romantic era by César Franck’s Andantino, a Brahms
Hungarian Dance and Dvořàk’s ‘Gypsy Song’. Welsh traditional tunes, the ‘Skye Boat
Song’ and ‘Ye Banks and Braes’ representing Scotland and a selection of Sea shanties made
the concert truly international.
Towards the end of August, the reborn Bells of St Mary’s, a group of ladies and gentlemen,
with Margaret Jones as musical director, gave a demonstration of hand-bell ringing. The
organ was once again heard in September with two recitals. The first was given by Michael
Nicholas, a Haverfordwest boy, taught piano by our own Margaret Jones before studying
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music at Nottingham University, and currently (2013) working as a freelance musician in
West Yorkshire and organist at St Clare’s RC Church, Bradford. Michael opened his recital
of mainly British composers, with a Processional March by Harold Nutt, followed by a four
movement Organ Suite by William Russell. The well-known ‘Salut d’Amour’ by Elgar came
next and was followed by the performer’s own arrangement of a Dance by Praetorius, the
late-sixteenth-early-seventeenth-century German composer and historian, whose Syntagma
Musicum, written between 1615 and 1629 as a three volume survey of music, is a prime
source of information on musical instruments of the time. We then heard a Voluntary by the
eighteenth-century English organist and composer, William Walond, about whom very little
is known except that he was admitted to Oxford University in 1757, “being then described as
‘organorum pulsator’”. Having started the recital with a Processional March, Michael
suitably ended it with a Recessional March by Donald Cashmore.
The final performance of the summer season was given by a newcomer to “Music at St
Mary’s”, Peter Allen, who gave a very interesting and informative organ recital. First of all,
Peter introduced the organ and demonstrated its tonal capabilities from sixteenth-century
English, through seventeenth-century German Baroque, nineteenth-century French
symphonic to British/American style. He then demonstrated the instrument’s versatility by
playing a selection of each style starting with the German organist and composer Pachelbel’s
Toccata in C major, followed by J S Bach’s Little Fugue in G minor, an example of the
German Baroque style. In complete contrast, this was followed by a work of the French
organist and composer, Leon Boëllmann. His Suite Gothique, op. 25, written in 1895 two
years before his death at the early age of 35, thought to be from tuberculosis, is arguably his
best known work, very much a staple of the organ repertoire. Consisting of four movements,
the final one, entitled Toccata, is very well known, and according to some is a “piece of
moderate difficulty but brilliant effect”. The suite has been transcribed by Eric Ball for brass
band and is frequently used as a concert finale by such bands as Fodens and Black Dyke
Mills. After the excitement of the Gothic Suite, Peter played the calmer ‘Pie Jesu’ from
Faure’s Requiem, followed by a work by the nineteenth-century French composer, organist
and pianist, Francois Boëly, who was “one of the first French composers to give a prominent
part to the pedals and one of the few who revered and regularly played the works of J S
Bach” (Thistlethwaite and Webber. 2012, p.266). This was the prime reason he was sacked
from his post as organist at St Gervais in 1851 for playing music regarded as too serious. In
his old age, he was regarded as “a guardian of a noble and pure classical organ tradition” by
César Franck and Camille Saint-Saens. Peter’s final work was by Widor – written in c.1880,
the Toccata from his Fifth Organ Symphony is a very exciting piece to listen to, and is
probably the best-known single piece for organ of all his compositions, which is often used as
a recessional at weddings. This toccata is the first of the toccatas characteristic of French
Romantic organ music and served as a model for later works by composers like Boëllmann
(who we heard earlier) and Dupré.
Widor played an important part in the revival of French organ music in the nineteenthcentury, using the new Cavaillé-Coll organ. In contrast to Baroque and Classical organs,
which were designed to have a crisp, clear sound to facilitate the playing of contrapuntal
music, the new organ extended the timbre of the instrument with a warmer sound and a huge
array of stops giving it a full orchestral range of voicing and the ability for smooth crescendo
and diminuendo, leading composers to write music that was more symphonic.
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Bill Jenkins and his keyboard were welcomed to St Mary’s on two more occasions in 2013,
during September and later in December. On both occasions he played a large selection of
light music including ‘Autumn Leaves’ in the style of J S Bach, ‘Consider Yourself’, a
favourite from Oliver, and the theme from Exodus. There was also a selection of Christmas
favourites including ‘Silent Night’, ‘In the Bleak Midwinter’, ‘I saw Mummy kissing Santa
Claus’, ‘The Holly and the Ivy’ in the later concert, which Bill ended with the good old
favourite ‘White Christmas’. There were other Friday lunchtime events in December – on
December 12th, Pat organised a “Christmas Potpourri” including items for the organ, handbells and the spoken word, which was very popular with the audience.
A week later, the Penfro Minstrels gave their annual and ever popular performance of
Seasonal Music. As usual, they were directed by Marian Goodfellow who also arranged the
music. This year, they started their concert with a thirteenth-century old French Nativity
Carol, followed by Purcell’s ‘Sound the Trumpet’, written the year before his death in 1694;
this work is also known as the Ode for Queen Mary’s Birthday. A trio then played ‘Lift thine
Eyes’ from Mendelssohn’s oratorio, Elijah, written in 1846 for the Birmingham Festival.
Handel and Vivaldi played quite a large part in this year’s concert, with Winter from The
Four Seasons by the latter, and a movement, Passacaglia from Handel’s seventh Suite in G
minor for harpsichord, from his first set of harpsichord suites, published in 1720, when
Handel had to deal with a case of plagiarism – “I have been obliged to publish some of the
following Lessons, because surrepticious (sic) and incorrect Copies of them have got
Abroad” preface, quoted in Kenyon, 2009, p.261). According to Kenyon, these suites are
typical of a young, often impetuous Handel, absolutely “master of the harpsichord, giving
free rein to his imagination” (Ibid. p.262), and there a certain amount of heroic grandeur in
this movement. A quartet played the very popular ‘Dance of the Hours’ by the nineteenthcentury Italian composer, Ponchielli, from his ballet, La Gioconda. The group’s concert
ended, after the audience joined in singing a selection of carols, with the ‘March of the
Marionettes’, a movement from the Burlesque Suite by Gounod, perhaps better known as
Alfred Hitchcock’s theme. A very festive note on which to conclude the 2013 season of
Friday Lunchtime Events.
The usual Christmas concerts took place during December with the Landsker Singers,
Tasker Milward School Carol Concerts, and the Civic Festival of Nine Lessons and
Carols, among others, all taking part.
2014
2014 was another busy year for “Music at St Mary’s. The season opened on April 11th with
an evening concert by the Haverfordwest Ladies Choir, entitled “Songs for Spring, with the
proceeds going to Tenovus. Conducted as usual by Nancy Mann and accompanied by Gerald
Nicholas, the programme consisted of a mixture of words and music, and items played by the
guest artists Alexandra Lucas (flute) and Seimon Morris (piano). The choir opened the
concert with Thomas Morley’s ‘Now is the Month of Maying’, arranged for ladies voices by
Nancy Mann. To carry on the Spring theme, there were songs by John Rutter including ‘It
was a Lover and his Lass’, ‘When Daisies Pied’ and ‘The Heavenly Aeroplane’. Traditional
songs from America, Wales, Sweden, France and Scotland had their place in the concert, and
members of the choir sang solo parts in other items including ‘This is the Day’, ‘How can I
keep from Singing?’, ‘Funiculi Funicula’ and ‘Rhythm of Life’. Alexandra and Seimon
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played two groups of flute and piano works by J S Bach, Fauré, C P E Bach, and John Rutter
ending with the Cantilena from Poulenc’s Flute and Piano sonata. There were selections of
Spring inspired readings from members of the choir throughout the evening, like ‘Over the
Land in April’ by Robert Louis Stevenson, ‘To Daffodils’ by Herrick and Wordsworth’s
much loved ‘Daffodils’. The very interesting programme ended with another John Rutter
favourite, ‘The Lord Bless you and Keep You’.
A special evening concert, arranged by the Friends of St Mary’s, was held on April 25th,
entitled “Strings of Words” and given by the Celtic harpist, Delyth Jenkins and the Artistic
Director of Fluellan Theatre Company, Peter Richards. The show featured some of the
music composed by Delyth for the Fluellan productions of Under Milkwood, Cymbeline and
Wild Wales, plus words and music about Pembrokeshire including works by the poet Waldo
Williams.
May saw the return of Bill Jenkins to play music for lunchtime on his keyboard, and on May
23rd there was a look at the story of Music Hall entitled “Music Hall Days”. At the beginning
of June, Brian Jobson and Clive returned to perform a variety of boogie woogie, blues and
jazz, etc.; later in the month, Pat showed a film about “Prague in pictures and music.
On the evening of June 28th, the Haverfordwest Male Voice Choir presented their first
Patrons Concert, conducted by Richard Stevens and the piano accompanist was Peter
Griffiths. The guest artist was mezzo-soprano Catrin Raymond, who sang two groups of
songs. The choir, which was formed in 1896 and is the oldest male voice choir in Wales,
performed its first concert in Haverfordwest Shire Hall and has performed in many
prestigious halls in England, Wales, Ireland and across the world, opened its concert with
‘Bryn Myrddin’, arranged by Bryan Davies. They included several other Welsh songs as
well as ‘The Lord’s Prayer’ by A H Mallotte, ‘Sailing’ by Gavin Sutherland, ‘Bring Him
Home’ from Les Miserables and a selection of First World War songs arranged by A
Humphreys. The choir was joined by trumpeter, Tom Phillips in a performance of ‘For the
Fallen’ by Mike Sammes and ended the concert with ‘This is the Moment’, arranged by D
Huw Rees before closing the evening by singing ‘Mae Hen Wlad Fy Nhadan’.
There were three Friday lunchtime musical events in July – first, Clive Raymond played a
variety of music from movies and musicals, followed two weeks later by the Penfro
Minstrels with their Summer selection of music for lunchtime. Under the direction of
Marian Goodfellow, the group included some new items as well as old favourites. They
opened their concert with an arrangement of ‘Non Nobis Domine’ by William Byrd, who
although a Catholic, was one of Queen Elizabeth I’s favourite composers. More seventeenthand–eighteenth-century composers including Purcell, Handel, Quantz and J S Bach followed;
the first movement of the latter’s Double Violin Concerto being performed. The nineteenthcentury was represented by arrangements of two Chopin piano works, Bizet’s ‘Habanera’
from his opera, Carmen, and Tchaikovsky’s Sleeping Beauty waltz. This was truly a
cosmopolitan concert, ending on a rousing note with ‘Gopak’.
Finally, as part of the entertainment for the 2014 St Mary’s Flower Festival, Richard Stevens
was welcomed once again to give an organ recital. He opened his recital with a selection of
Chorale Preludes on hymn tunes including Darwalls 148th, St Anne and Quam Dilecta by
Arthur Dicks. These were followed by Processional and Canzonetta by William Mathias and
‘The Chimes of Gloucester Cathedral’, a suite of four pieces entitled Stephen Jeffries (1662),
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William Hayes (1708), John Malchair (1781) and John Stephens (1782) by Lee Williams.
This was followed by a Prelude composed by W T Best on a theme by Thomas Tallis. Works
by Liszt, Herbert Howells and Geoffrey Burgeon then followed. The recital ended with a
piece by Haydn entitled ‘Paradis Gloria ut animae donetur Amen’. An interesting and
unusual programme.
August opened with a selection of West End hits performed by some of Pembrokeshire’s upand-coming singers accompanied on the piano by Clive Raymond. The following week,
Peter Allen gave an organ recital, and a week later, Sue Howells (soprano) with Bill Jenkins
on keyboard entertained with music for lunchtime. Shirley Williams and the Landsker
Singers gave a concert on September 3rd as part of the entertainment for the local History
Week, which included songs of the First World War – unfortunately I was unable to locate
programmes for these events.
Once again, in October, the Haverfordwest Ladies Choir, with Nancy Mann and Gerald
Nicholas were welcomed to St Mary’s and included in their programme were old favourites
like ‘Ar hyd y nos’, ‘The Lord bless you and Keep you’ by John Rutter and ‘Calon Lan’. As
usual, there was included a selection of traditional songs from Sweden, Wales, America along
with a Klezmer traditional song called ‘Bessarablanke’, played on the saxophone by Inka
Lesinska, who also played an arrangement of a movement, Nocturne, from Borodin’s Second
String Quartet. Another member of the choir, Frances Oates, sang ‘This is the Day’ by
Gerald T Smith, and she was joined by Carol Mayhew in a duet by Amanda McBroom called
‘The Rose’. The concert ended with two of the choir’s favourites – As Long as I have Music’
and ‘And all that Jazz’.
The Christmas Season of “Music at St Mary’s” opened on December 5th with Bella Voce
celebrating the “Season in Song”, under their musical director, Sarah Benbow, with Seimon
Morris as accompanist. Their concert started with ‘Nirvana’ by Michael Bojesen and Fauré’s
‘Tantum Ergo’. ‘Candlelight Carol’ by John Rutter, the traditional Welsh song ‘Calon Lan’
and ‘Winter Wonderland’ followed, preceded by a piano solo and oboe and harp duet which
were played by members of the choir. There were further solos from choir members on flute,
bassoon and violin before the choir sang Kern and Hammerstein’s ‘Can’t Help lovin’ that
Man’ and ‘Santa Claus is coming to Town’. The concert ended with the choir singing John
Rutter’s arrangement of ‘Quem Pastores’ followed by festive mulled wine and mince pies.
The following week, on December 12th, the Friday Lunchtime event was a Christmas
Potpourri of organ music, hand-bell and the spoken word, and on the same evening, the
Haverfordwest Ladies Choir, with Nancy Mann and Gerald Nicholas conducting and
accompanying respectively entertained; their guest artists were violinists Angharad Howells,
Isobel Jones and Tony Morris. Containing a mixture of traditional carols and readings of
Christmas poems by members of the choir, the concert started with the Welsh traditional
carol ‘Deck the Halls’ and finished with the English traditional carol ‘The Twelve Days of
Christmas’, arranged by John Rutter. In between we were treated to a very diverse selection
of music from ‘Ding Dong Merrily on High’ , through ‘Go ‘Tell it on the Mountain’ and
‘Mary’s Boy Child’, from ‘Dawel Nos’ by Gruber arranged by Geehl to ‘I Saw Three Ships’
and ‘White Christmas’; the latter was accompanied by Inka Lesinska and Gerald Nicholas,
four hands on one piano. Readings were given of poems by Isaac Watt and that very prolific
poet, Anon, who wrote ‘Beware of Egg-nog; an1817 warning’. Handel’s exciting of the
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‘Arrival of the Queen of Sheba’ was played by Angharad Howells and Isobel Jones (violins)
and Nancy Mann (piano), and the two violinists also played an arrangement of Elgar’s song
‘The Snow’. The two violinists were later joined by Tony Morris in a performance of the
‘Christmas Song’ by Mel Tormé. Christopher Norton’s ‘Camel Stomp’ and ‘I Saw Three
Ships’ were then played by Inka Lesinska (alto saxophone ) and Nancy Mann (piano). The
evening ended with Christmas once again being celebrated with mulled wine and mince pies.
The Landsker Singers, Junior Landskers and Little Landskers with orchestra gave their
annual Christmas concert under the baton of Shirley Williams on December 14th, followed by
refreshments. Later in the month the Penfro Minstrels performed their annual Christmas
concert, which included a selection of traditional carols including ‘Silent Night’, a jazzy
version of ‘God Rest you Merry Gentlemen’ and a “smooth” version of ‘Deck the Halls’.
The first movement of J S Bach’s A minor Violin Concerto, works by Vivaldi and the
Belgian-born Italian eighteenth-century composer, Fiocco were representative of the group’s
favourite period, the Baroque. They also played the first movement of the well-known Eine
Kleine Nachtmusik by Mozart. The audience assisted the group by singing three carols and
the concert ended with Moussorgsky’s rousing ‘Gopak’, before the performers and audience
indulged in mulled wing and mince pies. And so ended yet another successful year of music
and fund-raising.
As usual, a number of carol services were held in St Mary’s in the days before Christmas
including the Civic Festival of Nine Lessons and Carols, and the carol concerts of St
Mark’s VC School and Tasker Milward School, among others.
2015
At the time of writing, I have been unable to find details of events for April, 2015, therefore
my musical account of the year starts on May 15th; with Bill Jenkins giving us Musical
Miscellany on his keyboard. June opened with the showing of a film entitled “The Music of
Handel”, followed a week later by the Cleddau Music Makers playing music for lunchtime
and the month ended with Richard Stephens being welcomed once again for an organ
recital. Unfortunately, I was unable to attend any Friday lunchtime events in May and June,
so have no details of the programmes.
Musically, Friday lunchtimes were very busy in July. Haverfordwest Ladies Choir opened
the month, as usual under the baton of Nancy Mann and accompanied by Gerald Nicholas at
the piano. Dividing their programme into three sets of songs, Nancy included a mix of
traditional songs including the spirituals ‘Down by the Riverside’ and ‘Gonna’ rise up
Singin’’ and the English and Scottish traditional songs, ‘The Water is Wide’ and the ‘Eriskay
Love Lilt’. Two operatic choruses were included – the ‘Chorus of Country Girls’ from
Tchaikovsky’s Eugene Onegin, which had its premiere in Moscow in 1879, and in London
(in English) in 1892. Adapted from a poem by Pushkin, the text was written by the composer
and K S Shilovsky, a late nineteenth-century Russian librettist, author, actor and amateur
sculptor, “something of an eccentric, dabbling in alchemy and black magic”. The “Letter
Scene” with Tatiana is probably one of the greatest scenes in nineteenth-century opera, which
Tchaikovsky wrote before embarking on the rest of the story. At the time, he wrote to his
patron, Madame von Meck, who he never met but to whom he wrote hundreds of letters
pouring out his innermost feelings. These letters have become a guide to his creative
processes and his state of mind. In this letter, he states that “he loved Tatiana, but was
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terribly indignant with Onegin”, who seemed to him “a cold heartless coxcomb” (Kobbé,
p.909). The second operatic offering was the Barcarolle, one of the world’s most popular
operatic tunes, from the Tales of Hoffmann by Offenbach, first performed in Paris in 1881.
Two Gershwin numbers were performed; ‘Embraceable You’ with Rose Goodall as soprano
soloist and ‘Summertime’. Other items from the choir included the thirteenth-century
English song ‘Sumer is icumen in’, and the popular ‘Big Spender’ and ‘Can’t help falling in
Love’. The English composer Andrew Lloyd Webber was represented by the haunting ‘Pie
Jesu’ from his Requiem, sung by Carol Mayhew, soprano, and there was also a reading by
Frances Oates, from ‘Knoxville: Summer of 1915’ by James Agee. The concert ended with
the choir singing ‘And all that Jazz’, leaving us wishing for more.
The Penfro Minstrels, under their director, Marian Goodfellow, gave their summer concert
on July 17th, with a selection of music from Baroque to the eighteenth-and-nineteenthcenturies. They opened with an arrangement of a traditional Welsh melody, ‘Hob y Deri
Dando’, which, according to the programme notes means “Pig among the Oaks”. Also
included in the programme were four movements from the ‘Dewi’ Suite, written by members
of the group. The first was “a strong, powerful Fanfare depicting Iron and Bronze Age forts
and soldiers living on the Preselis”, written by ‘cellist, Malcolm Thomas; it was followed by
an Elegy, imaging storms passing across the mountains and water running over the
Bluestones, also by Malcolm. Marian’s composition, Andante Canon, depicting the sun
shining through the rocks came next and was followed by a gig, Cross Currents, picturing the
swirling Cleddau estuary composed by violinist, Geoff Hill. The last piece to be played was
by Margaret Dekkers, called Rumba – part of an imaginary street celebration in sunny
Llawhaden. All very original and unusual. After an arrangement of the slow movement of a
Mozart Piano Sonata, the concert ended on ebullient notes with one of the Slavonic Dances
by Dvořák,
At the end of the month, one of the premier youth choirs in the U K visited St Mary’s as part
of their summer tour. Wyre Forest Young Voices, the youth choir of the Kidderminster
Choral Society, with their musical director, Geoffrey Weaver, Mike Elder, and their
accompanist and vocal coach, Suzzie Vargo. The choir, established in 1997, comprises more
than forty members, and aims to create singing opportunities for young people through
musical performance, thus providing a practical musical education. They gave a very
disciplined and musical performance from their extensive repertoire which included classical
works, traditional folk music, vibrant world songs and songs from the shows. Their concert
included works as diverse as Cum Sancto Spiritu from Vivaldi’s Gloria, to a modern Sanctus
and Gloria from the Missa Brevis Pacem by Edward Gregson, from ‘Si njay njay’ and
‘Hamba Lulu’, traditional Zulu songs to the ‘Ash Grove’, a traditional Welsh air and Cole
Porter’s ‘In the Still of the Night’.
On the last Friday of July, “Music at St Mary’s once again welcomed pianist, Gillian
Spragg, who started her programme with the first seven of Chopin’s Preludes, presenting a
wide range of moods from agitato (which speaks for itself) to slow and dreamy. These were
followed by two Brahms Intermezzi from his set of Sechs Klavierstücke, op. 118, again
demonstrating a complete contrast of moods. The first was in A minor, marked molto
appassionata leading straight into the second, this time in A major, marked andante
teneramente. Gillian ended her recital with works composed by her and St Mary’s long-
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standing friend, Tony Morris, entitled ‘Romance’ giving a good example of twenty-firstcentury harmonies, and two other pieces called ‘La Madrileňa’ and ‘A Mere Bagatelle’.
The organ and Peter Allen opened August’s Friday Lunchtime Events. Peter opened his
recital with a piece always popular with St Mary’s audiences – the finale from Léon
Boëllmann’s Gothic Suite, followed by a Fugue in G minor by J S Bach. Peter then played a
work by the nineteenth-century-early-twentieth-century French composer, organist and
teacher, Dubois, who was director of the Paris Conservatoire from 1896 to 1905 and wrote
several treatises on harmony and counterpoint. This was followed by a lively Scherzo by
Eugène Gigout, a contemporary of Dubois who also taught at the Paris Conservatoire from
1911. He was organist at St Augustin, Paris and toured extensively, becoming known for his
brilliant improvisations. He also composed many organ works. Peter chose as his
penultimate piece a work by Erik Satie, who was born in 1866 and died in 1925. In 1879, he
entered the Paris Conservatoire but was very soon labelled untalented by his teachers! An
eccentric, he was a colourful figure in Parisian avant-garde circles. ‘Gnossiennes’ No 1,
played by Peter, is the first of a set of three piano pieces written in 1890 in a highly
experimental style in form, rhythm and chordal structure, without time signature or bar-lines
– a style known as “free time”. Marcel Lanquetuit was the composer of Peter’s final piece –
the Toccata in D major. He was born in 1894, and was a student of Eugène Gigout, whose
Scherzo we heard earlier, at the Paris Conservatoire, where he won first prize for organ in
1914. He taught privately and was appointed principal organist at Rouen Cathedral in 1938,
where he remained for forty years. He died in 1985. Preferring to improvise, very few of his
works have been preserved and his reputation as a composer is based primarily on the work
played by Peter.
An interesting recital was given the following week by a young local harpist, Ffon McEvoy.
Unfortunately, I have not got a copy of her programme (she introduced her own
performances), but her playing was delightful and what a lovely instrument. A concert of
Psalm settings entitled “Like as the Hart” was given on the evening of August 17th by a
flexible chamber choir, Vox Cantab, made up of current and former choral scholars of
Cambridge University, founded in 2010. Under their musical director, Louisa Denby, they
performed a selection of Psalms, set to music by composers from the sixteenth-to-latetwentieth-centuries, including Orlando di Lasso, Henry Purcell, Mendelssohn, Vaughan
Williams and Brahms. A setting of ‘The Lord is King’ by a member of the choir and organ
recitalist, Timothy Parsons was also performed, and their final item was the well-known
setting of ‘I was Glad’ by the English composer, Hubert Parry.
Our long-standing friend, Bill Jenkins went “Globe-Trotting – music for lunchtime” with his
keyboard in September and the week after Peter Allen and myself gave a joint programme
of “Music Ancient and Modern”. Owing to an injured shoulder, I was not able to play, so my
contribution turned into a talk with illustrations from CDs about my favourite period of
music, the English Virginalists and Baroque keyboard music, and my favourite instrument,
the harpsichord. The talk started in 1592, with a piece by William Byrd called ‘Callino
Casturame’, a set of variations on a popular Elizabethan song, the words of which have long
been lost, but it is mentioned in Shakespeare’s Henry V. This was played on a copy of a 1644
harpsichord, but the next piece, also by Byrd, ‘Will you walk the Woods so Wild’, was
played on an original virginals of 1670, now in the Ashmolean Museum. Will you walk the
Woods so Wild was a popular Tudor song, believed to be a favourite of Henry VIII’s. The
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next piece was a set of variations on the same tune by Orlando Gibbons, this time played on a
very unauthentic piano. Gibbons was a colleague of Byrd in the Chapel Royal of the time
and he also wrote the next piece, a particular favourite of mine, the ‘Queen’s Command’,
played on the “Queen Elizabeth” virginals of 1594, belonging to Queen Elizabeth I who
reputably “played excellently well …when she was solitary to shun melancholy”. The
instrument is currently housed in the Victoria and Albert Museum. I then moved on to the
eighteenth-century with examples of harpsichord music by Scarlatti - two of his 555 sonatas
written for his pupil, Princess Maria of Portugal who later became Queen of Spain. These
works were written between 1738 and 1749. They were followed by a performance on a two
manual harpsichord of Handel’s Air and Variations from his Fifth Harpsichord Suite, better
known as ‘The ‘Harmonious Blacksmith’. My last contribution was the first movement of J
S Bach’s Italian Concerto, part of his Clavierübung II or “Keyboard Practice”, published in
1735, containing music composed for organ and harpsichord for “music lovers to refresh their
spirits”. It was played on a copy of a 1745 two-manual harpsichord. Peter helped me out by
playing some of his favourite French symphonic organ music of the nineteenth-century to
start our concert, half-way through and to end our efforts at “Music Ancient and Modern”.
My thanks to him and to Pat for operating the CD player. The last of the summer Friday
lunchtime events was on October 2nd, given by the Cleddau Music Makers playing music
for lunchtime.
The Christmas season then rapidly arrived with the Haverfordwest Ladies Choir, conducted
by Nancy Mann and accompanied by Gerald Nicholas, giving, on December 11th, their
Annual Christmas Concert of carols and songs; as usual, they included some new pieces,
some old favourites and poetry readings with a Christmas theme. Starting the concert with
the Welsh traditional carol, ‘Deck the Hall’, the choir followed with a new item, ‘I saw a
Maiden’ by Edgar Pettman. John Rutter’s arrangement of ‘Tomorrow shall be my Dancing
Day’ ended the first group of songs, which also included the poem ‘A Christmas Lullaby’ by
John Addington Symonds, a nineteenth-cemtury poet, read by Angela Preston. The second
set of items included a fifteenth-century poem called ‘Out of the Blossom sprang a Thorn’,
which was read by Gyll Nisbet, followed by Carol Mayhew (soprano) and Emma Halls
(oboe) performing ‘As Dew in April’ by Richard Cumming. Emma barely got her breath
back before playing ‘Gabriel’s Oboe’ by Ennio Morricone, the twentieth-century Italian
composer who is reputedly the “undisputed movie-music-master” having written the scores
for hundreds of films including The Hateful Eight, A fistful of Dollars and The Good, the Bad
and the Ugly. Gabriel’s Oboe is the main theme from the film The Mission which won
Morricone a Golden Globe award for the best original score. The theme has been called by
critics “unforgettable” and “celebrated oboe melody”. ‘Joy to the World’ by Handel opened
the third set of items which included two poetry readings – ‘The Oxen’ by Thomas Hardy and
‘A Christmas Carol’ by G K Chesterton. Three items were performed by the guest artists for
the evening. A Japanese traditional work, ‘Hamaba Nouta’ arranged by Iveson, Mel Tormé’s
‘Christmas Song’ and ‘Christmas Cracker' were performed by the Pembrokeshire Schools
Symphonic Brass Ensemble under its director, Colin Barrett. Formed two years ago as part
of the performing opportunities by the County’s Music Service, the group is made up of
players from Pembrokeshire’s secondary schools, who meet regularly to explore and work on
a varied repertoire. In the final part of the concert, the Ladies choir sang two old favourites,
‘Ding Dong Merrily on High’ and ‘White Christmas’, and members of the choir, Tina Jones
and Anne Davies, read ‘A Christmas Verse’ and ‘Winter’ respectively, before the choir and
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the brass ensemble brought the concert to an end according to tradition with ‘We Wish you a
Merry Christmas’ followed, also according to tradition, by mulled wine and mince pies.
As 2015 was the 25th Anniversary of the forming of the Landsker Singers, their annual carol
concert on December 13th included, as a tribute to one of its founders, Edmund “Wally”
Walters, some of his music and musical arrangements. Under the direction of musical
director, Shirley Williams, the three Landsker choirs and orchestral ensemble opened and
finished their performance, according to tradition started at their first concert in 1990, with
‘In the Bleak Midwinter’ and ‘Stille Nacht’. Other carols sung by the choirs included ‘Gloria
in Excelsis Deo’, ‘In the Stable of an Inn’, ‘Where was Jesus born’, ‘The Boar’s Head’ and
‘On Christmas Day’, among others, all by “Wally” Walters. Two choruses from Handel’s
Messiah, ‘Unto us a Child is Born’ and Hallelujah Chorus were also part of the concert. The
programme notes stated “a concert is not a concert without … an audience” and this became
evident with congregational participation in the very popular carols with which this concert
ended – ‘Hark the Herald Angels Sing’ by Mendelssohn, ‘Joy to the World’, with words by
Isaac Watts, arranged by John Rutter, and finally, ‘O Come all ye Faithful’, arranged by J E
Wallace. After this wonderful concert, seasonal refreshments were served by the Landsker
Singers.
Among the other carol concerts held in St Mary’s this year were those of Tasker Milward
School and St Mark’s VA School. Also the Haverfordwest Town Council held their annual
Civic Christmas Service on the evening of December 17th, at St Mary’s. As usual, in the
form of a Festival of Nine Lessons and Carols, the Choir of the United Parish of
Haverfordwest was under the musical direction of Peter Allen, the organist and Parish
Director of Music. The Lessons were read by the Vicar of Haverfordwest, Revd Fr Nicholas
Cale, the head boy and head girl of Sir Thomas Picton and Tasker Milward Schools and
Town Councillors including Cllr Mrs Susan Murray, the Mayor of Haverfordwest and Cllr
Chris Thomas, Sheriff of Haverfordwest. The choir sang three carols, including ‘A Maiden
most Gentle’ by John Rutter, and the large congregation joined in the singing of such wellknown carols as ‘O Little Town of Bethlehem’, ‘While Shepherds watched their Flocks by
Night’, and ending the service, after the Blessing, with ‘O Come all ye Faithful’.
On December 18th, St Mary’s welcomed once again the Penfro Minstrels for their Annual
Carol concert. Under their director, Marian Goodfellow, the group played a mixture of early
music including carols, the ‘Christmas’ Concerto by Corelli, which we heard a few years ago
and is always popular. Albinoni’s Adagio and a work composed by a member of the group,
Helen Stoddart, entitled ‘Deep River at Llawhadan Church’ were also performed. The
audience helped the group out by joining in with some good old favourites, including ‘Once
in Royal David’s City’, ‘God Rest you Merry Gentlemen’ and ‘The Holly and the Ivy’,
before ending the concert with ‘We wish you a Merry Christmas’. So ended another busy
and successful year of musical events at St Mary’s

Chapter VII – Conclusion
Having analysed nearly three-hundred performances since the start of “Music at St Mary’s”
in 1978, I have been impressed with the range of musical styles, and the talent and
commitment of the performers. We have heard music from medieval times, through
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Baroque, Classical, Romantic to twentieth-and-twenty-first-centuries, including jazz, boogiewoogie and pop as well as “serious” music. The infectious enthusiasm of all the performers,
professional and amateur, has been felt by the audiences, and there has been a wealth of
young talent displayed. I have included as many of the secular concerts I could, as well as
some of the many carol concerts, Songs of Praise and other fund-raising events that do not
come strictly under my definition of “Music at St Mary’s”.
The statistics I have extracted from my research make interesting reading. Having divided
the period into ten-year sections, I discovered that in the first decade there were around
seventy-eight concerts, but between 1988 and 1997 I could only find details of twenty-four;
unforeseen circumstances appeared to be the reason. Numbers picked up between 1998 and
2007 to forty-five, and from 2008 to 2015 there was a large increase to one hundred and
forty-eight. The most likely cause for this increase is the change in 2006 from evening only
concerts to Friday lunchtime events, so I have been able to include both evening and lunch
time concerts.
As I mentioned in the Introduction, one of the reasons for writing this project was to try to
assess the influence the organ has had on secular music-making in St Mary’s Church.
Although it was not the most prolific in terms of solo performances, it has certainly played its
part in the popularity of the “Music at St Mary’s” concerts throughout the thirty-eight years
investigated. Top spot went to choral and orchestral concerts, but a considerable number of
these contained organ solos in their programmes, such as the Academi Sant Teiol in June
1978, the Harant Singers in 1985 and the Oundle Soloists in March, 1986. In the solo organ
recitals we were treated to some of the most magnificent organ music ever written including J
S Bach’s well-known Toccata and Fugue in D minor, Widor’s Fifth Symphony, which
contains the ever popular Toccata as its last movement and Boëllmann’s evocative Gothic
Suite. We were also introduced to some of the lesser-known organ composers, such as John
Stanley, Gigout, Lanquetuit and Dubois. As mentioned earlier, choral and orchestral concerts
were the most prolific throughout the period I investigated. We have heard performances as
diverse as Handel’s Messiah, Haydn’s ‘Nelson’ Mass, Stainer’s Crucifixion and Rutter’s
Requiem. Some of the concerts were of purely orchestral works and some contained mixed
choral works such as the rousing ‘Soldier’s Chorus’ from Faust by Gounod, César Franck’s
‘Panis Angelicus’ and music from light operas such as Gilbert and Sullivan’s The Gondoliers
and Trial by Jury. Folk songs and traditional songs from many parts of the world, including
Wales, England, Scotland, America, Germany and Israel also played their part in the musical
entertainment throughout my investigations.
Many other musicians played a part in the entertainment, ranging from small chamber
ensembles to instrumental soloists, from young musicians at the start of their careers to hand
bell ringers, and many solo instrumentalists including violinists, clarinettists, harpists,
oboists, pianists and vocalists performing from their repertoire with piano accompanists. The
evening and lunch time audiences also welcomed performers from all parts of the United
Kingdom from Lerwick in the Shetland Isles to London via Northampton, Oundle and St
David’s. Overseas visitors included a Canadian choir, a German Chamber orchestra, an
American choir, a Canadian organist, an American oboist and a Czech-born, but living in
Antwerp, organist.
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Faces may have changed over the years, each ten to fifteen years or so producing a new set of
performers, but musical tastes seem to have remained static – music popular in 1978-1987
appears to still be popular in the twenty-first-century. A few new composers and styles of
composition have been added to the repertoire, and perhaps in the last ten years there have
been more concerts of “popular” music especially on keyboard. However, the diversity of
“serious” music remains as great now as in the first ten years of “Music at St Mary’s”.
I think I am speaking for all us who have enjoyed the music-making at St Mary’s since 1978
when I say “Thank you” to all those who have taken part, and especially to Pat Barker,
without whose inspiration, initiative and organisation , we would not have had that pleasure.
Long may the tradition continue.
Finally, I would like to quote from the programme of the Penfro Minstrel’s 2015 Christmas
Concert programme a few lines which seem to me to sum up the meaning of all the secular
musical events, first on Wednesday evenings and, later, including the Friday lunch concerts
in St Mary’s for the last thirty-eight years:
Music soothes the mind and gives it rest.
Music heals the heart and makes it whole,
Music is the strongest form of magic,
Music is kind, it speaks to the soul.
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